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Baptized April 26, 1564 - died April 23, 1616, was an English poet and playwright. Shakespeare is widely
regarded as the greatest writer in the English language, as well as one of the greatest in Western literature and
the world's pre-eminent dramatist.
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by William Shakespeare • Biography

William Shakespeare (National Portrait
Gallery), in the famous Chandos portrait, artist
and authenticity unconfirmed.

Shakespeare is believed to have produced most of his work between 1586 and 1616, although the exact
dates and chronology of the plays attributed to him are often uncertain. He is counted among the very few
playwrights who have excelled in both tragedy and comedy, and his plays combine popular appeal with
complex characterization, poetic grandeur and philosophical depth.
Shakespeare's works have been translated into every major living language, and his plays are continually
performed all around the world. In addition, quotations from his plays have passed into everyday usage in
many languages. Over the years, many people have speculated about Shakespeare's life, raising questions
about his sexuality, whether he was secretly Catholic, and debating whether someone else wrote some or all
of his plays and poetry.

Early life
William Shakespeare (also spelled Shakspere, Shaksper, and Shake-speare, because spelling in Elizabethan times was not fixed and
absolute[1]) was born in Henley Street, in Stratford-upon-Avon, Warwickshire, England, in April 1564, the son of John Shakespeare, a
successful tradesman and alderman, and of Mary Arden, a daughter of the gentry. Shakespeare's baptismal record dates to April 26 of that
year. Because baptisms were performed within a few days of birth, tradition has settled on April 23 (May 4 on the Gregorian calendar) as
his birthday. This date provides a convenient symmetry because Shakespeare died on the same day in 1616.
Image of Shakespeare from the First Folio (1623), the first collected edition of his plays. As the son of a prominent town official,
Shakespeare was entitled to attend King Edward VI Grammar School in central Stratford, which may have provided an intensive education
in Latin grammar and literature. Also, mainstream scholars assume that Shakespeare was a student at the Stratford Free School, since he
would have been entitled to attend it, and textbooks
used at the Stratford Free School are alluded to in the plays. At the age of 18, he
02/22/2006 09:39 PM
married Anne Hathaway, who was 26, on November 28, 1582 at Temple Grafton, near Stratford. Two neighbours of Anne posted bond that
William Shakespeare - Wikipedia, the free encyclopedia
there were no impediments to the marriage. There appears to have been some haste in arranging the ceremony, presumably due to the fact
that Anne was three months pregnant. After his marriage, William Shakespeare left few traces in the historical record until he7.5
appeared
Poems on
the London theatrical scene. Indeed, the late 1580s are known as Shakespeare's "Lost Years" because no evidence has survived
to show
7.6 Apocrypha
exactly where he was or why he left Stratford for London. On May 26, 1583, Shakespeare's first child, Susannah, was baptized
8 Notes at Stratford.
9 Further reading
A son, Hamnet, and a daughter, Judith, were baptized on February 2, 1585.
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10 External links

Later years
Effigy of Shakespeare at his tomb. It was comissioned by his son-in-law and wife in 1623. It is believed to be one of the closest depictions
of Shakespeare by people who knew him. Shakespeare's last two plays were written in 1613, after which he appears
Life to have retired to
Stratford. He died on April 23, 1616, at the age of 52. He remained married to Anne until his death and was survived by his two daughters,
Susannah and Judith. Susannah married Dr John Hall, but there are no direct descendants of the poet and playwright alive
today.
Main
article: Shakespeare's life
Shakespeare is buried in the chancel of Holy Trinity Church in Stratford-upon-Avon. He was granted the honour ofEarly
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Character Map

From CliffNotes Macbeth Summary and Study Guide
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Common Shakespearean Words

Shakespearean

Modern

Used in a Modern Sentence

an
anon
art
ay
chide
conceive
countenance
covenant
cunning
curst
dost/doth
dowry
durst
entreat
ere
forth
fie
froward
hark
hast/hath
hence
hither
jest
knave
marry
nay
pate
peace
pray
prithee
quoth
raiement
sirrah
suitor
tarry
thee
thence
thine
thither
thou
thus
thy
trow
twixt
wager
whither
withal
woo
Wherefore

if
soon
are
yes
scold
think/understand
face
agreement (legal)
intelligent
mean/bad tempered
does
payment for marriage
dare
beg/plead
before
ahead/forward
shame!
wild/unmanageable
listen
has
from here/away
here
joke
brat
darn it!
no
head
quiet
beg/ask
please
said
clothing
sir (less respectfully)
person wanting to marry
wait around
you
from there
yours
there
you
so/in this way
your
guess/know
between
bet
where
and all that
pay attention (romantic)
Why

I’ll get mad an you do that.
I’ll return anon.
You art a silly twit.
He asked me out and I said “ay”.
I chided my little sister for crying.
Did you conceive this idea?
He had a big smile on his countenance.
We made a covenant to buy a house.
She’s very cunning in math.
The curst old witch yelled at me.
Doth he go to this school?
He got a big dowry from the bride’s father.
How durst you talk to me like that!
I had to entreat them to stay.
I got to class ere you did.
I must go forth or I’ll be late.
Fie, fie, that’s a rotten thing to do!
They were a froward group.
Hark, I think I hear my father.
She hath too much math homework.
Get your books hence and move them.
He said he would be coming hither soon.
This is not something to jest about.
My brother is a little knave.
Marry! You said we were leaving soon.
Nay, it wasn’t me.
He’s got an awful bump on his pate.
Peace, I want you to listen to this.
I pray you, please don’t go!
Prithee, will you take me with you?
“it was he,” quoth the boy.
He wore designer raiement.
Hey sirrah, what are you doing here?
Jane has a suitor.
Don’t tarry or you’ll be late.
I love thee.
I took it thence and brought it here.
This book is mine; that one is thine.
We’re going thither to have lunch.
Thou must not stay out too late.
Do not speak to me thus.
Where is thy assignment?
I trow it is good for you.
It will be a secret twixt us two.
I’ll wager that our team wins.
Whither do you think you’re going?
She had looks, money and friends withal.
He was wooing the woman he loved.
Wherefore are you late?
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The Chain of Being

The Chain of Being describes the Renaissance belief in a hierarchical universe ordained by God. Each
link in the Chain was an individual species of being, creature or object. Those links higher on the Chain
possessed greater intellect, mobility and capability than those lower on the Chain. Accordingly, the
higher links had more authority over the lower. For instance, plants only had authority and ability to rule
over minerals. Being superior in quality to inert rock and soil, the plants had divine sanction to draw
sustenance from them, and grow upon them, while the minerals and soil supported them.
Animals higher on the Chain of Being were thought to have natural authority over both inanimate plants
and minerals. For instance, horses could trample the rocks and earth; they could also eat plants. Humans
in turn were thought to possess greater attributes than other animals, and could rule over the rest of the
natural world, uprooting weeds and planting gardens, digging up metals and shaping them into tools,
and so on. Likewise, spiritual beings like angels and God had greater ability than man, and could rule
over and control humanity as well as the rest of the animal world.
The unifying principle holding the Chain together was divine love and rational order. Every being in
creation was thought to have its place within this Chain, which entailed a certain degree of authority
and a certain degree of responsibility to the rest of the Chain. As long as each being knew its place and
did its destined duty for the rest of the Chain, all would be well.
Basic Chart of Ranks
God
Angels
Humans
Animals
Vegetables
Minerals

7

Macbeth

Requirements of a Tragedy

tragedy |ˈtrajidē|
noun
2 a play dealing with tragic events and having an unhappy ending, esp. one
concerning the downfall of the main character (Oxford American Dictionaries).
Plot Structure:
• Shakespearean tragedies are divided into five acts and every play contains the following six
elements:
1. Exposition – This will describe the mood and conditions that exist at the beginning of the play.
The time and place will be identified as well as the main characters and their positions and
relationships to one another.
2. Exciting Force – This is also known as the complication or initial incident that gets the action
going. It is the beginning of the conflict in the play.
3. Rising Action – This is the series of events which lead up to the climax of the play. This provides a
progressive intensity of interest for the audience and usually involves several acts of the play.
4. Climax – This represents the turning point in the play. From this point, the hero moves towards
their inevitable end.
5. Falling Action – This includes events which occur from the time of the climax up to the hero’s
death. Like the rising action, this could involve more than one act.
6. The Catastrophe – This concerns the necessary consequences of the hero’s previous actions,
which must be the hero’s death. Usually this will be brief and simple.
The Tragic Hero:
• Is one with whom the audience identifies
• Is neither thoroughly good nor thoroughly evil (just like the rest of us)
• Experiences a change in fortune from happiness to misery because of a tragic flaw in character
• Because of this tragic flaw, it is inevitable he/she will experience a decline in fortune, caused by a
lack of insight within the character
• Most tragic heroes in Classical and Shakespearean literature were kings or rulers, or those on
whom a State depends. The tragic hero has a potential to be great. This makes his/her downfall
more tragic. The tragic hero must have reached a certain maturity and height so that his/her fall is
tragic.
Catharsis:
• A tragedy must produce a purging of emotions of fear and pity in the audience. The audience must
feel completely drained of emotions at the end of the play. This purging is known as catharsis.
• Pity – the audience feels pity because the tragic hero receives misfortune greater than he deserves.
• Fear – the audience feels fear because people recognize similar possibilities and consequences for
themselves.
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Elements of Shakespearean Tragedy

• The hero is always an extraordinary and admirable man. He is usually good and noble, but even when
evil, he has compensating traits such as strength, courage, or ambition in epic proportions.
• The hero is a person of high rank, whose fate affects the destiny of his country, city, or family.
• The character of the hero has a basic flaw, bias, or fixation which with the help of outside
circumstances leads the hero to a terrible end and even death, which contrasts sharply with the hero’s
former glory and happiness.
• A dual conflict generates the play’s action: the external conflict between persons and groups, and the
internal conflicts of the hero himself.
• Good always triumphs in the end, even though the tragic hero has pulled his flawed world down on
his head.
• There is a period of false hope in the play, where it looks like everything will turn out all right.
• Action is performed by the hero of his own free will.
• Typically, the hero dies in a Shakespearean play.
• Other elements include the use of the supernatural; the use of coincidence and luck; and the abnormal
psychological states of the main character do not affect the action.
TRAGIC FLAW – Often takes the form of obsession:
1. The prophecies
• Once the witches revealed the prophecies to Macbeth, his ambition to achieve the status of
king was aroused
• He comes to rely on the witches’ prophecies as truth
2. The influence of Macbeth’s wife
• Likable character in the beginning
• Could not kill Duncan because he reminder her of her father
• Goaded Macbeth into doing the deed
• Macbeth regrets the murder of Duncan, but then callously has Duncan and Macduff’s family
murdered
3. Macbeth’s ambition
• His ambition was not strong enough to murder Duncan without Lady Macbeth’s influence.
• Her influence drove him to obtain and maintain his title of King of Scotland no matter what it
took, even if it meant murder.
• After the first murder, Macbeth’s blind ambition drove him to continue to murder those in
opposition to him.
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Elements to Look for in Macbeth

Fate and Destiny – Chance, coincidence, or the order of things fixed or established by divine decree:
• Duncan is led to disaster by his untimely nomination of Malcolm as his successor.
• Macbeth brings the murder weapons away from the scene of the crime and causes Lady Macbeth’s fatal
error of placing the blood-stained daggers, unwiped, beside the grooms.
• A prophecy comes true by the escape of Fleance.
• Macduff makes the decision to leave his family in Scotland, thus putting them at the mercy of Macbeth.
Oracular – The oracular differs from prophecy in that it contains a hidden meaning which the recipient cannot
see. It is evident in the pronouncements of the apparitions which Macbeth, in his blind ambition, fails to interpret.
Spectacular – This is provided in the scenes that include the witches – the sleepwalking scene – the banquet
scene – the battle scene.
Suspense – Its use is to hold interest. It is found in Macbeth’s hesitation to kill Duncan; in his waiting at the king’s
door. It is notable in the porter’s scene – in the announcement of the murder and the suspicions aroused – in our
interpretation (and Macbeth’s ignorance) of the apparitions and prophecies – the scene with Lady Macduff and her
son.
Dramatic Irony – Where two meanings are evident, both known to the audience and only one of them to the
character concerned. Some of the examples are as follows:
• Duncan’s failure to suspect Macbeth after he knows of Cawdor’s treachery.
• Duncan’s comment that Macbeth’s castle is a pleasant and healthful place.
• The king’s happy retirement to bed, unaware of his imminent death.
• Macbeth’s good wishes for Banquo’s safe journey with his son.
• Banquo’s promise to attend the banquet.
• Duncan’s extravagant praise of Macbeth in the first act, when the seeds of murder are already planted in
Macbeth’s mind.
Pathetic Fallacy – The paralleling of natural phenomena with human undertakings. Shakespeare makes use of this
device on the night of Duncan’s murder by telling us of the lamenting and strange screams of death that were
heard; that “the earth was feverous and did shake”. It is demonstrated again in the statement by Ross that
Duncan’s horses “turn’ed wild in nature…as they would make war with mankind.”
Supernatural – Its value lies in the unfailing interest of an audience in the unknown about us. The supernatural is
used by the author when he introduces witches, ghosts, apparitions, and the sympathy of the forces of nature
(storms and human catastrophe such as strange happenings at the time of Duncan’s death).
Nemesis – Its value is based on the feeling everyone has that just punishment should come to all evildoers.
Nemesis was the Greek goddess of retributive justice – that is, the law which says each person must pay the price
for his own ill-doings – an eye for an eye. This play is filled with graphic examples:
• Macbeth deals with evil powers (the witches) and is overcome by them;
• Macbeth kills Duncan and is, in turn, killed;
• Banquo condones Duncan’s murder because of his own interests and loses his life as a result;
• Lady Macbeth is just as guilty as her husband though she did not actually commit murder, so she is made to
suffer and die;
• Duncan’s weakness as king brings about his destruction;
• Malcolm’s strength of mind and morality is finally rewarded by success.
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Topics in Macbeth

Illusion vs. Reality
Macbeth seems loyal; however, he kills the king
References to “disguise” are made
False facial expressions emphasize the disparity between the inner and outer selves (“False face must hide
what the false hear doth know”)
Natural vs. Supernatural
Pathetic fallacy is used to mirror events with the elements
Three witches represent the supernatural (e.g., the apparitions, predictions)
Banquo’s ghost
Prophecy
All the prophecies of the witches are realized
Used as technical plot device, propelling the story forward
Ambition
Misguided ambition
Macbeth’s tragic flaw
Motivation for evil
Observed in Lady Macbeth
Neutralizes Macbeth’s morals and conscience
Power of persuasion
Order vs. Chaos
Disrupted universe
Order in palace scenes contrasts with unruly outdoors
Macbeth’s plot lurks within the order of Duncan’s court in Acts 1 and 2
Acts 3 and 4 depict the chaos of Macbeth’s tyranny and the battle
Evil vs. Innocence
Macbeth’s internal struggle
Damnation vs. salvation
Macduff’s revenge
Apparition of the bloody baby (e.g., Act 4, Scene 1)
Loyalty vs. Betrayal
Hypocrisy
Loyalty to Duncan
Parallel betrayals of Macdonwald and Macbeth
Switched allegiances of Lennox an other Scottish thanes
Light vs. Dark
Light and dark imagery are used for symbolic meaning
Darkness is associated with evil
Whiteness depicts innocence
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Research Tidbits

/20

tidbit |ˈtidˌbit| noun
• a small and particularly interesting item of information (New Oxford American Dictionary)
Often, it can add to the understanding of a literary work if you know a tidbit of background information.
Another way of looking at a tidbit is as a sound bite of research.
You will research something about the play, Macbeth (its author, the time period, what others have said
about the play, movies based on the play, etc.) and present it to the class. Your oral presentation will be
approximately one minute in length. Ensure that you apply effective presentation skills (eye contact,
volume, tone, pace, memorization/being well-prepared, etc.). Your tidbit should be presented with
confidence and enthusiasm. You must hand in a Works Cited page on the day of your presentation.
No handout or visuals are needed; this is simply an opportunity to bring a concept of intellectual
curiosity to the class.

Name: ______________________________________________________________________
Topic: ______________________________________________________________________
Knowledge:
Student provides one minute of information in relation to their topic
0

1

2

3

4

5

Student submits a Works Cited page with at least two sources on it in the correct format
0

1

2

3

4

5

Communication: Student communicates information effectively
Eye contact/memorization of lines
0

1

2

3

4

5

Effective voice (tone, pacing, volume, energy)
0

1

2

3

4

5
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Research Tidbits • Possible Information for Research

1. What was happening in the world in the year that Macbeth was written (music, poetry, theatre,
politics, etc.)?
2. What historical facts is the play based on? In what significant respects did Shakespeare stray from the
original historical account (Holinshed, etc.)?
3. What is the curse of Macbeth? What superstitions need to be followed to remove the curse?
4. Why were witches important to King James?
5. Why was King James important to Shakespeare? Why would Shakespeare want to be on his good
side?
6. What beliefs did Shakespeare’s audience hold concerning witches, spirits, ghosts, astrology, etc.?
7. Did the real Macbeth have any children?
8. Sleep–why is it important to health?
9. Fortune telling–what was the principle way to tell fortunes during the 1600s? Explain the process.
10. What are the Four Humours? What were people’s beliefs about the Four Humours?
11. What is bear baiting?
12. Who else might have written the plays attributed to Shakespeare? How valid are these attributions?
13. What is Twelfth Night, one of Shakespeare’s happier plays, about?
14. What was Shakespeare’s impact on the English language?
15. What is the structure of Shakespeare’s tragedies?
16. Choose a film production of Macbeth. Watch a clip of the film. Who produced it? Who were the
actors/actresses playing the major characters? Were they effective choices? Why or why not? Were
lighting, sound effects, gestures, etc. effective? Why or why not?
17. At the time Macbeth was written, how was the theatre regarded?
18. What were some of the popular theatres at the time? What are some considerations (backdrops,
entrances/exits, lighting, scenery, costumes, etc.) that would need to be made when performing
Macbeth in the theatre?
19. What is Hamlet, one of Shakespeare’s other tragedies, about?
20. What is sleepwalking? Why do people sleepwalk?
21. What is the great chain of being (Scala Naturae)? How is it reflected in Macbeth?
22. What is the Wheel of Fortune (Rota Fortunae)? How is it reflected in Macbeth?
23. Find some music, poetry (written about Macbeth) and/or modern day versions of Macbeth and
explain.
24. Give three ways a medieval castle could be captured and one historical example of each.
25. Who was the mother of James I? How did she die and why? How is this thematically connected to
Macbeth?
26. What were some of the health concerns/conditions of that time period?
27. Who are some of the famous Shakespearean actors of that time period and of today?
28. Who is Richard III? Describe the recent discovery of his bones.
29. Explain Aristotle’s theory of the tragic hero.
30. Explore some examples of animal/bird imagery Shakespeare uses in his plays.
31. Explain the hierarchy within the royal family during the 1100s. How was a new king chosen?
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Famous Pairs

/15

You are to pick one famous pair and then re-enact scene vii of Act I of Shakespeare’s Macbeth for the
class. You may use costumes, props, sound effects, or anything that will help the audience understand
who you are, as well as what happens in this scene. You will have to be creative to make your pair
“come alive” in the skit.
Some examples of famous pairs:
Fred & Wilma Flintstone
Cowboy & Cowgirl
Darth Vader & Princess Leia
Tarzan & Jane
Quasimodo & Esmeralda

Batman & Catwoman
Clarke Kent & Lois Lane
Micke & Minnie Mouse
Santa & Mrs. Claus
Donald & Daisy Duck

Big Bad Wolf & Red Riding Hood
Austin Powers & Felicity Shagwell
Shrek & Fiona
Roger & Jessica Rabbit

Names: ______________________________________________________________________
**Submit this sheet with your assignment.**

Physical: Realistic/creative interpretation of the Pair
0

1

2

3

4

5

Oral: Translation from Shakespeare into language of the Pair
0

1

2

3

4

5

Ability to convey the meaning of the scene
0

1

2

3

4

5
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Quotation Analysis • Name: _______________
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Quotation Analysis • Name: _______________
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Worksheet: Close Reading (in 3 steps)

Information:
This first step, or level, of close reading involves establishing context (setting, plot, characters, etc.),
looking up unfamiliar words in the dictionary, and making sense of difficult syntax, etc. The driving
question in this step is, “What is happening in this passage?”
Analysis:
This second step, or level, involves the close work of noticing small but significant details, and helps
prepare you for the third step: interpretation. In this step you will pay close attention to, for example,
diction, syntax, punctuation, imagery, etc. The more specific your analysis, the more likely you will be
able to say something compelling (and perhaps even surprising) in your interpretation.
Interpretation:
This third step, or level, of close reading involves explaining the significance of the details you have
catalogued in step two. The driving questions for this step are, “How do these textual details create
meaning?”; “What new light do they shed on the passage?”; “What new light do they shed on the scene
in which the passage occurs?”; “What do they reveal about the importance of the passage to the text as a
whole?”
Examine the following quotations from Macbeth. Identify the speaker and complete a close reading
analysis.
Instructions to consider:
1. Explain how the diction is used to create or enhance meaning in the passage. Look at connotation,
level of language, and/or imagery.
2. Explain how the syntax is used to create or enhance significant meaning in the passage.
3. Explain how at least one literary device is used to create or enhance significant meaning in the
passage. Be sure to identify the device, rewrite the quotation that demonstrates the device, and
explain its purpose/effectiveness.
4. Explain how the passage develops the literary elements of the text. You may choose to look at
character, conflict, theme, setting, and/or mood.
Information

Provide context here.

Analysis

Interpretation

Explain how diction, literary
What features (diction, literary
devices, imagery, syntax
devices, imagery, syntax, literary create/enhance meaning. Explain
elements) do you notice in this
how the passage develops the
passage?
literary elements (character,
setting, mood, theme, conflict).
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Worksheet • Close Reading Practice

Act I
The Prince of Cumberland! That is a step
On which I must fall down or else o’erleap,
For in my way it lies. Stars hide your fires;
Let not light see may black and deep desires.
The eye wink at the hand, yet let that be
Which the eye fears, when it is done, to see.
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act I
Look like th’ innocent
flower,
But be the serpent under ‘t. He that’s coming
Must be provided for; and you shall put
This night’s great business into my dispatch,
Which shall to all our nights and days to come
Give solely sovereign sway and masterdom.
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act III
Thou hast it now – King, Cawdor, Glamis, all
As the Weird Women promised, and I fear
Thou played’st most foully for’t. Yet it was said
It should not stand in thy posterity,
But that myself should be the root and father
Of many kings. If there come truth from them
(As upon thee, Macbeth, their speeches shine)
Why, by the verities on thee made good,
May not be my oracles as well,
And set me up in hope? But hush, no more.
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act III
Be innocent of the knowledge, dearest chuck,
Till thou applaud the deed. –Come, seeling night,
Scarf up the tender eye of pitiful day
And with thy bloody and invisible hand
Cancel and tar to pieces that great bond
Which keeps me pale. Light thickens, and the crow
Makes the wing to the’ rooky wood.
Good things of day begin to droop and drowse,
Whiles night’s black agents to their preys do
rouse. –
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act IV
He has no children. All my pretty ones?
Did you say “all”? O hell-kite! All?
What all my pretty chickens and their dam
At one fell swoop?
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act IV
Be bloody, bold, and resolute. Laugh to scorn
The power of man, for none of woman born
Shall harm Macbeth.
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act V
Out, damned spot, out, I say! One, Two,
Why then, ‘tis time to do ‘t. Hell is murky. Fie, my
lord, fie, a soldier and afeard? What need we fear
who knows it, when none can call our power to
account? Yet who would have thought the old man
to have had so much blood in him?
Speaker: ________________________________________
Information

Analysis

Interpretation
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Worksheet • Close Reading Practice

Act V
I have almost forgot the taste of fears.
The time has been my senses would have cooled
To hear a night-shriek, and my fell of hair
Would at a dismal treatise rouse and stir
As life were in ‘t. I have supped full with horrors.
Direness, familiar to my slaughterous thoughts,
Cannot once start me.
Speaker: ________________________________________
Information

Analysis

Interpretation
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Close Reading Analysis

How do I begin?
• Use short passages and excerpts
• Focus on the text itself
• Reread deliberately
• Read with a pencil and explicate the passage
• Read to understand the passage
• Read to understand how the passage fits in with the text as a whole
How do I move from analysis to close-reading analysis?
Step 1: Understand the passage
• Focus on the text itself
• Understand the context of the passage (i.e., setting, plot, characters, etc.)
• Look up unfamiliar words in the dictionary
• Reread deliberately
• Make sense of difficult syntax
• Read to understand the passage
• Read to understand how the passage fits in with the text as a whole
• You’re driving question is: “What is happening in this passage?”
Step 2: Explication
• Notice the small but significant details by making notes in the margins, highlighting, circling,
underlining, etc.
• Pay close attention to how the diction is used to create significant meaning in the passage
(HINT: look at imagery and connotation)
• Pay close attention to how the syntax is used to create significant meaning in the passage (HINT:
look at syntax structures, syntax patterns, and punctuation)
• Look at how this passage develops the overall meaning of the text
Step 3: Close-reading Analysis
• Explain how the diction is used to create or enhance significant meaning in the passage. Be
sure to include connotation, level of language, and/or imagery.
• Explain how the syntax is used to create or enhance significant meaning in the passage. Be sure
to include syntax patterns (remember the Big 4), syntax structures (simple, compound, complex,
compound-complex), and/or punctuation.
• Explain how at least one literary device is used to create or enhance significant meaning in the
passage. Be sure to identify the device, rewrite the quotation that demonstrates the device and
explain its effectiveness.
• Look at how this passage develops the literary elements of the text. You may choose to look at
character, conflict, theme, setting and/or mood.
• If you are struggling with the analysis, try asking yourself these questions to get started:
‣ How do these textual details create meaning?
‣ What new light do they shed on the passage?
‣ What new light do they shed on the scene in which the passage occurs?

26

Macbeth
Imagery
• Sensory Details
• Symbols
• Allusions
• Words/Phrases
• Effect/Intent

Diction
• Types
• Slang
• Colloquial
• Jargon
• Dialect
• Concrete
• Abstract
• Denotation
• Connotation

Close Reading Analysis
• What sensory information is in the language (i.e., colour, scents, sounds, tastes, or textures)?
• Drawing examples from the text, explain what the author is trying to convey through the
use of imagery.
• Are these images part of a larger pattern or structure within the text (e.g., does it connect to
one of the major themes)?
• What figures of speech–metaphors, similes, analogies, personification–does the writer use?
How do they affect the meaning of the text? What is the author trying to accomplish by
using them?
• Which of the following categories best describes the diction in the passage or text?
• Low or informal (e.g., dialect, slang, or jargon)
• Elevated or formal language
• Abstract and concrete diction
• Denotation and connotation
• What effect is the author trying to achieve through the use of a specific type of diction?
• What does the author’s use of diction suggest about his or her attitude toward the subject,
event, or character?
• What are the connotations of a given word used in a particular context? (To begin, you
might ask if the word(s) have a positive or negative connotation, then consider them in the
specific context.)
• What words would best describe the diction in a specific passage or the text in general?

Syntax

• Punctuation: How does the author punctuate the sentence and to what extent does the
punctuation affect the meaning?
• Structure: How are words/phrases arranged within the sentence? What is the author trying
to accomplish through this arrangement?
• Changes: Are there places where the syntax clearly changes? If so, where, how, and why?
• Sentence length: How many words are in the different sentences? Do you notice any pattern
(e.g., a cluster of short sentences of a particular type)?
• Devices: How would you describe the author’s use of the following:
• Independent and dependent clauses
• Coordinating, subordinating, or correlative conjunctions
• Repetition
• Parallelism
• Fragments
• Comparisons
Sentence
beginnings: How does the author begin his or her sentences? Does the author, for
•
example, consistently begin with introductory phrases or clauses?
• Language: What use does the author make of figurative language or colloquial expressions?
• How does the author use syntax to enhance the meaning of the essay?

Tone and Audience

• How does the author’s use of words, imagery, or details such as gesture or allusions reveal
the author’s attitude toward a character or event in the story?
• What words best describe the author’s attitude toward this subject, character, or event?
• Using evidence from the text, explain the author’s intended audience.

Sentence Structure
• Simple
• Compound
• Complex
• Compound-Complex
Sentence Patterns

• Word Choice
• Details
• Imagery
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Close Reading Analysis

Use the graphic organizer to help guide your note-taking for close reading analysis. Remember to look
at how and why things are significant. Do not include plot summary.
Quotation
Write the quotation
using proper formatting
and citing

Context
Answer who, what,
where, and when about
the passage

Diction
Connotation
Level of language
Imagery

Syntax
Syntax patterns
Syntax structures
Punctuation

Literary Device
Identify the device
Write the quotation
Explain its effectiveness

Literary Elements
Conflict, character,
theme, setting, and/or
mood
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Character File: Macbeth

Macbeth changes during the course of the play. This character file has been designed to help you to keep
track of the way his character and feelings develop throughout the play. Each frame contains three items:
Event: This can mean something that Macbeth does or something that Macbeth says. It can also mean
something done to or said to Macbeth by someone else. It can also mean something said about
Macbeth.
Quotation: Record here, accurately, a short, relevant quotation from the play.
Where: Give Act and Scene numbers.

Event

Quotation

Where

Event

Quotation

Where

Event

Quotation

Where
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Quotation Analysis

Quotation/Passage

Speaker
Act, scene, line(s)
Context

Modern English
Translation

Analysis
Literary/Figurative
Devices + Effect

Themes Presented

Plot Advancement

Revelation of
Character
Establishment of
Mood/Atmosphere
Other Elements/
Points of
Significance
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Quotation Response • Name: ______________

You are to write a well-structured paragraph, analyzing the significance of one (1) of the quotations from
the attached page. This is to be a formal response, so you must remain objective. This response is to be
double-spaced and neatly written. The quality of the ideas is more important than the length.
A. Choose one (1) quotation from the list provided.
B. Identify the speaker, context, and a type of significance for the quotation. Ensure that you state
how the quotation displays the type of significance and why it is relevant to the development of
the entire play.

In-class Quotation Response Evaluation

**Staple and submit this sheet with your completed response.**

Quotation #1

Overall significance to development of the play

1

2

3

4

5

Mechanics/Style

Spelling, punctuation, grammar

1

2

3

4

5

Total

/10

Overall Expectations: Understanding Form and Style: recognize a variety of text forms, text features, and stylistic elements and demonstrate understanding of how
they help communicate meaning;. Developing and Organizing Content: generate, gather and organize ideas and information to write for an intended purpose and audience;
Applying Knowledge of Conventions: use editing, proofreading and publishing skills and strategies and knowledge of language conventions to correct errors, refine
expression and present their work effectively.
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How to Answer Quotation Questions

This sheet is actually a reminder from Grade 9 Academic English, with the addition of the last one. When
responding to a quotation question, students must provide the speaker, the context in which the statement is made
(when does this statement occur in the story), and finally, the significance of the comment. Students must provide
at least two (2) types of significance and explain the relevance of each.
Types of significance can be in terms of:
1. revelation of character
Questions to ask:
• Which character do you learn more about in this quotation?
• Does the quotation reveal the character’s motivation, traits, emotions, etc.? If yes, then identify them.
2. development of plot or structure
Questions to ask:
• Does the quotation reveal the trigger incident, a complication, conflict(s), the climax or a resolution to
the story? If yes to any of the above, then explain how.
• Does the quotation provide plot devices such as flashbacks or foreshadowing? If yes, then explain
purpose.
3. establishment of setting and/or creation of mood
Questions to ask:
• Does the quotation reveal when or where the story takes place? If yes to any of the above, then explain.
• Does the quotation reveal cultural, historical, political, socioeconomic conditions of the setting? If yes,
then explain how.
• Does the quotation create a mood? If yes, then identify the mood and explain how it is developed.
4. development of theme
Questions to ask:
• Does the quotation reveal a theme (a universal message about human nature or life in general)? If yes to
the above question, then reveal the theme in a theme statement and explain how the quotation helps to
develop this theme in the story.
5. use of other literary devices (when identifying devices, be sure to explain their purpose in the quotation)
Other literary devices include:
• Oxymoron
• Hyperbole
• Similes or Metaphors
• Paradox
• Symbols
• Pun
• Irony
• Foreshadowing or Flashback
• Imagery
• Allusions
• Suspense and more…
• Personification
6. dramatic importance
Questions to ask:
• What literary or dramatic function does this quotation serve?
• In detail, how does the quotation serve this purpose?
Some examples of literary or dramatic purposes other than the above are:
• be the climax
• create or reveal conflict
• show comparison or contrast

32

Macbeth

Quotation Response • Quotation Choice List

Choose ONE (1) of the following quotations:
1. “(aside) This supernatural soliciting / Cannot be ill, cannot be good. If ill, / Why hath it given me
earnest of success, / Commencing in a truth? I am thane of Cawdor. / If good, why do I yield to
that suggestion / Whose horrid image doth unfix my hair / And make my seated heart knock at my
ribs, / Against the use of nature? Present fears / Are less than horrible imaginings. / My thought,
whose murder yet is but fantastical, / Shakes so my single state of man / That function is
smothered in surmise, / And nothing is but what is not.”
2. “There’s no art / To find the mind’s construction in the face: / He was a gentleman on whom I
built / An absolute trust…O worthiest cousin!”
3. “But ’tis strange. / And oftentimes, to win us to our harm, / The instruments of darkness tell us
truths, / Win us with honest trifles, to betray ’s / In deepest consequence.”
4. “Hold, take my sword. There’s husbandry in heaven; / Their candles are all out. Take thee that too.
/ A heavy summons lies like lead upon me, / And yet I would not sleep. Merciful powers, /
Restrain in me the cursed thoughts that nature / Gives way to in repose.”
5. “Out, damned spot! Out, I say!—One: Two: / why, then, ’tis time to do ’t: Hell is murky! Fie, my
lord, / fie! A soldier, and afeard? What need we fear who / knows it, when none can call our
power to account? / Yet who would have thought the old man to have had so much blood in
him?”
6. “Let every soldier hew him down a bough / And bear ’t before him. Thereby shall we shadow /
The numbers of our host and make discovery / Err in report of us.”
7. “Macduff was from his mother’s womb / Untimely ripp’d”
8. “Accursed be that tongue that tells me so, / For it hath cowed my better part of man! / And be
these juggling fiends no more believed, / That palter with us in a double sense, / That keep the
word of promise to our ear, / And break it to our hope. I’ll not fight with thee.”
9. “Look like th’ innocent flower, / But be the serpent under ‘t.”
10. “Come, you spirits / That tend on mortal thoughts, unsex me here, / And fill me from the crown to
the toe top-full / Of direst cruelty!”
11. “Will all great Neptune’s ocean wash this blood / Clean from my hand? No, this my hand will
rather / The multitudinous seas incarnadine, / Making the green one red”
12. “We are yet but young in deed.”
13. “Nought’s had, all’s spent, / Where our desire is got without content; / ‘Tis safer to be that which
we destroy / Than by destruction dwell in doubtful joy.”
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14. “I am in blood / Stepp’d in so far that, should I wade no more, / Returning were as tedious as go
o’er”
15. “But screw your courage to the sticking-place, / And we’ll not fail.”
16. “Yet do I fear thy nature; / It is too full o’ the milk of human kindness / To catch the nearest way.”
17. “Out, out, brief candle! / Life’s but a walking shadow, a poor player / That struts and frets his hour
upon the stage, / And then is heard no more. It is a tale / Told by an idiot, full of sound and fury, /
Signifying nothing.”

** You may use this space below for any planning and rough work. **
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Quotation Response Practice

Quotation # _____
A. Identify the speaker (0.5): ______________________________
B. Context (0.5):
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
C. Significance type displayed in quotation (2):
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
D. Relevance to development of the play (2):
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
__________________________________________________________________________________________
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Mind Map Assignment

/20

You are expected to create a mind map of the play, Macbeth. A mind map is a visual presentation of your
understanding and not an art assignment. Your job will be to interpret and explore the connections between
elements of the play and their significance, not to simply retell the events of the story.
You will present your understanding of four key areas of the play:
• Theme
• Conflict
• Character(s)
• Other (setting, language, imagery, symbolism, etc.)
We will be working on the mind map throughout the unit, and you will be given class time and some assistance
on both the content of the play and the structure of a mind map. However, you will be required to mainly work
on this independently also.
Brainstorm each element individually on separate sheets of paper as a rough draft. Afterward, you will create the
good copy on a sheet of Bristol board. It is expected that the entire mind map be hand-drawn. Be creative! Only
words and short phrases (2-3 words) are to be used. Your name will go on the front of the mind map, in the
bottom-right corner.
Your mind map will be submitted the end of the week that we complete the reading of the play.

Name: ______________________________________________________________________
**Submit this sheet with your assignment.**
Criteria
Content

Colour

Verbosity

Illustrations
Quantity
Enhancement

Format

Level R

Level 1

Level 2

Level 3

• The mind map has • The mind map has few • The mind map includes
little to no content.
topics.
some assigned topics.
• The mind map does • The mind map reflects • The mind map
not demonstrate an
little understanding of
demonstrates some
understanding of the
the various elements of
understanding of the
various elements of
the text.
various elements of the
the play.
text.
• The mind map is not • The mind map does not
coloured
use different colours on
branches/quadrants to
aid understanding.
• The mind map uses
minimal colour.
The mind map has
The mind map presents
long phrases or
multiple words, names, or
sentences.
phrases on the
branches/quadrants.
• Mind map has fewer • The mind map includes
than 4 illustrations.
a central image and 4
relevant illustrations (1
• Illustrations do not
enhance the overall
per quadrant).
understanding of the • Illustrations enhance
topic.
the overall
understanding of the
topic to a limited
extent.
Mind map does not
The mind map follows the
follow the branch
branch format radiating
format radiating from a from a central idea of
central idea.
each topic to a limited
degree.

Level 4

• The mind map includes
all assigned topics and
one free choice.
• The mind map
demonstrates a good
understanding of the
various elements of the
text.
• The mind map uses
• The mind map uses
different colours only on
different colours for each
some branches/quadrants
branch/quadrant.
to aid understanding.
• The mind map is
coloured.
• The mind map is partially
coloured.
The mind map presents
The mind map presents
only one word, name, or
only one significant word,
short phrase per
name, or short phrase per
branch/quadrant that does branch that enhances
not enhance understanding. understanding.
• The mind map includes a • The mind map includes a
central image and 8
central image and 12
relevant illustrations (2
relevant illustrations (3
per quadrant).
per quadrant).
• Illustrations enhance the • Illustrations considerably
overall understanding of
enhance the overall
the topic to some extent.
understanding of the
topic.

• The mind map creatively
includes all assigned
topics.
• The mind map
demonstrates a thorough
understanding of the
various elements of the
text.
• The mind map uses
different colours for each
branch/quadrant.
• The map is creatively
coloured and uses colour
to connect ideas.
The mind map presents
only one significant word,
name, or short phrase per
branch that thoroughly
enhances understanding.
• The mind map includes a
central image and 16
relevant illustrations (4
per quadrant).
• Illustrations thoroughly
enhance the overall
understanding of the
topic.

The mind map follows the
branch format radiating
from a central idea of each
topic to some degree.

The mind map creatively
follows the branch format
radiating from a central
idea of each topic.

The mind map follows the
branch format radiating
from a central idea of each
topic.
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Summative Creative Assignment

You are being asked to select one activity to demonstrate your understanding of William Shakespeare’s
Macbeth. It is important to select an activity that you will enjoy but one that will also allow you to be
successful and show your full understanding, creativity, and brilliance.
Bodily/Kinesthetic
1. Select and film a scene from the play, complete with costumes. The scene segment must be at least 100 lines
and be significant to the play as a whole. Actions must accompany the script and the scene must be blocked
out. Lines should be memorized and must convey appropriate emotion and gestures for the line.
2. Create and film a dance with movements to symbolize changing relationships or key symbolic moments in a
scene.
Submit a one page reflection to explain how the movements are symbolic.
3. Create a sculpture, using any material, of either Macbeth or Lady Macbeth. The sculpture must demonstrate
the changes in personality that the character went through from the first act to the last.
A one page reflection should accompany this assignment.

Environmental
1. Using books on heraldry as models, design a banner that reflects the personality of either Duncan or Macbeth
as king. Use the banner in the following task:
Build a castle or throne room to depict either Duncan’s or Macbeth’s personality as king. All lines, colours,
shapes, and images should have symbolic significance. Include the banner in the room. Focus on the
mood/atmosphere which surrounds the king and create a proper setting to reflect his character. Provide an
explanation of that symbolism which includes quotations to support your ideas.
2. The play is filled with imagery that deals with animals and plants. Collect the references. Research the types of
plants and animals mentioned and decide what the author was trying to tell the audiences with these imagery
patterns.
Display and explain your findings in a way which employs natural materials.

Interpersonal
1. Create a board game, such as Snakes and Ladders, which depicts both the choices made by the main
characters within the play, as well as the choices they might have made.
Create the board game. Include all cards, game pieces, and instructions for play.
2. In the play, characters often say one thing but mean another. Both metaphorically and literally, a lot of
backstabbing takes place. Individually, act out a scene that fits this description. After the delivery, the
characters will turn to the audience and, in an aside, say what their real intentions are and how they really
feel at that moment.
A filmed visual presentation will be submitted.
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Summative Creative Assignment

Logical/Mathematical
1. Research the curse of the Scottish play. Write a newspaper article or a magazine exposé which investigates the
unusual events and provides background information on the curse. Provide a logical explanation for the
events.
A publishable a copy of the article will be submitted.
2. Go through the play and determine how much real time would pass. Demonstrate this passage of time on a
calendar. Provide quotations and appropriate line references for support. Your calendar must have 12 pages
and a picture and quotation for each month. Investigate the Gregorian calendar and include your investigation
in the calendar.
Create the calendar with appropriate pictures, quotations, and research.

Musical/Rhythmical
1. Pretend the play is to be made into a feature movie. Choose the music you think is appropriate to accompany
all major events in an act of the play. Explain why the music makes it work for that scene.
Create playlist with the digital music files for the soundtrack for the film with appropriate liner notes.
2. Write The Ballad of Macbeth. Include music and lyrics. The ballad/song must include all of the major events
of the play and incorporate a theme.
Perform the ballad and submit as a digital file.
3. Research ancient instruments that would have been used in Macbeth’s time period. Present the information by
playing music on modern instruments which have been developed from the ancient ones.
Present the music as a digital file.

Verbal/Linguistic
1. Create a drawing or painting that you think depicts the overall theme of the play. Provide an explanation of
that theme and how it is depicted within the artwork. Provide quotations to support the theme.
Visual presentation with explanation will be submitted.
2. Retell the story in a different genre, paying particular attention to establishing a new setting, but maintaining
consistency of character and plot ideas.
Visual presentation as a digital file will be submitted.

Visual/Spatial
1. Storyboard a children’s book or comic book in which you depict the witches’ perspective of the play. Decide
how to illustrate each page and sketch the ideas alongside each pages’ passage.
Create the storyboards of the children’s book or comic book.
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Summative Creative Assignment

2. Create a diorama of a scene. Pay attention to the details of the scene.
Create the diorama with written explanation.
3. Create an original visual representation (e.g., painting) of a character from the play. The clothing of the
character must be appropriate for the time period of the play. Include some symbols that reveal more details
than just the portrait.
Create the visual representation.
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Macbeth Creative Assignment

/16

Name: ____________________________________________________________
**Submit this sheet with your assignment.**
Criteria
Level 1
Knowledge/Underst Demonstrates limited
anding
Thinking/Inquiry

Communication

Application

understanding of
information, ideas,
concepts and/or themes

Level 2
Demonstrates some
understanding of
information, ideas,
concepts and/or themes

Level 3
Demonstrates solid
understanding of
information, ideas,
concepts and/or themes

Level 4
Demonstrates thorough and
insightful understanding of
information, ideas,
concepts and/or themes

• Ideas are derivative and • Ideas show some original • Ideas are creative and
clichéd
thinking
original
• Information is of limited • Information is accurate • Information is accurate
accuracy and correctness
and correct to some
and correct
degree
• Ideas lack depth and/or
• Ideas demonstrate
complexity
appropriate depth and
• Ideas demonstrate some
depth and complexity
complexity to suit the
purpose and audience
• Overall theme or
• Overall theme or
• Overall theme or
message is not
message is inconsistent
message is
communicated clearly
communicated clearly
• Media form/genre is
adequate for the purpose • Media form/genre is well
• Media form/genre is not
well suited to the
and audience
suited to the purpose and
purpose and audience
audience
• Audience is partially
engaged by text
• Audience is not engaged
• Audience is fully
by text
engaged by text
• Choice and use of
technology is limited
• Technical problems
interfere with
communication

• Ideas are creative,
original, and
sophisticated
• Information is accurate,
correct, and engaging
• Ideas demonstrate both
depth and complexity yet
maintain audience
Overall theme or
• interest
message is
communicated clearly in
an engaging manner
• Media form/genre is most
appropriate for the given
purpose and audience
• Audience is fully and
actively engaged by text
Choice
and
use
of
Choice
and
use
of
•
•
• Choice and use of
technology is adequate
technology is appropriate technology is
sophisticated
• Some technical problems to the purpose and
are evident but they are
audience
• Technical elements
not serious enough to
reflect a high degree of
• Technical elements are
interfere with
effective and relatively
skill and control
communication
error free

Comments:
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