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Language

Said Is Dead • Words to Replace “Said”

Accused
Acknowledged
Added
Addressed

Bugged
Burst out
Cackled
Called

Coughed
Countered
Cried
Croaked

Gloated
Greeted
Grimaced
Groaned

Admitted
Advised
Affirmed
Agreed
Announced

Cautioned
Challenged
Chatted
Chattered
Cheered

Crowed
Cursed
Dared
Decided
Declared

Growled
Grumbled
Grunted
Guessed
Gulped

Answered
Apologized
Approved
Argued
Asked

Chided
Chimed in
Chirped
Chittered
Choked

Demanded
Demurred
Denied
Described
Disagreed

Gurgled
Gushed
Hinted
Hissed
Hollered

Asserted
Assured
Avowed
Babbled
Badgered

Chortled
Chorused
Chuckled
Claimed
Clarified

Disclosed
Divulged
Doubted
Drawled
Dribbled

Howled
Huffed
Hummed
Hypothesized
Imitated

Barked
Bawled
Beamed
Began
Begged

Clucked
Coaxed
Commanded
Commended
Commented

Echoed
Emphasized
Encouraged
Ended
Estimated

Implied
Informed
Inquired
Insisted
Interjected

Bellowed
Bet
Bickered
Bleated
Blurted

Complained
Conceded
Concluded
Confessed
Confided

Exasperated
Exclaimed
Explained
Exploded
Finished

Interrupted
Intoned
Jeered
Jested
Jibed

Boasted
Boomed
Bragged
Breathed
Broke in

Confirmed
Congratulated
Continued
Convinced
Cooed

Fretted
Gasped
Gawked
Gently
Gibed

Joked
Laughed
Lectured
Lied
Lisped

Bubbled

Corrected

Giggled

Maintained
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Said Is Dead • Words to Replace “Said”

Marvelled
Mentioned
Mimicked
Moaned

Purred
Put in
Puzzled
Quavered

Scoffed
Scolded
Shot
Shouted

Surmised
Taunted
Teased
Tempted

Mocked
Motioned
Mumbled
Murmured
Mused

Queried
Questioned
Quietly
Quipped
Quizzed

Shrieked
Shrilled
Sighed
Simpered
Slurred

Tested
Thanked
Theorized
Threatened
Told

Muttered
Nagged
Nodded
Noted
Notified

Quoted
Raged
Ranted
Reasoned
Reassured

Smiled
Smirked
Snapped
Snarled
Sneered

Trilled
Urged
Uttered
Volunteered
Vowed

Objected
Observed
Offered
Opined
Ordered

Recalled
Reckoned
Recounted
Reiterated
Related

Snickered
Sniffed
Sniffled
Snorted
Sneezed

Wailed
Warned
Went on
Wept
Wheezed

Panted
Perplexed
Persisted
Pestered
Piped

Remarked
Remembered
Reminded
Repeated
Replied

Sobbed
Spat
Speculated
Spluttered
Spoke

Whimpered
Whined
Whispered
Wondered
Worried

Pleaded
Pled
Pointed out
Pondered
Praised

Reported
Requested
Resounded
Responded
Retaliated

Sputtered
Squeaked
Squealed
Stammered
Started

Yawned
Yakked
Yelled

Prayed
Proclaimed
Promised
Proposed
Protested

Retorted
Revealed
Roared
Sang
Sassed

Stated
Stipulated
Stormed
Stressed
Stuttered

Provoked

Screamed

Suggested
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Avoid Using the Word “Very”

Instead of using the word “very” in the left columns, such as “very afraid”, use “terrified” instead.
Avoid Using Very:

Instead Use:

Avoid Using Very:

Instead Use:

Afraid

Terrified

Neat

Immaculate

Angry

Furious

Old

Ancient

Bad

Atrocious

Poor

Destitute

Beautiful

Exquisite

Pretty

Beautiful

Big

Immense

Quiet

Silent

Bright

Dazzling

Risky

Perilous

Capable

Accomplished

Roomy

Spacious

Clean

Spotless

Rude

Vulgar

Clever

Brilliant

Serious

Solemn

Cold

Freezing

Small

Tiny

Conventional

Conservative

Strange

Bizarre

Dirty

Squalid

Strong

Unyielding

Dry

Parched

Stupid

Idiotic

Eager

Keen

Tasty

Delicious

Fast

Quick

Thin

Gaunt

Fierce

Ferocious

Tired

Exhausted

Good

Superb

Ugly

Hideous

Happy

Jubilant

Valuable

Precious

Hot

Scalding

Weak

Feeble

Hungry

Ravenous, Famished

Wet

Soaked

Large

Colossal

Wicked

Villainous

Lively

Vivacious

Wise

Sagacious

Loved

Adored

Worried

Anxious
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Positive Mood Words
amused
awed
bouncy
calm
cheerful
chipper
confident
contemplative
content
determined
dignified
dreamy
ecstatic
empowered
energetic
enlightened
enthralled
excited
exhilarated
flirty
giddy
grateful
harmonious
hopeful
hyper
idyllic
joyous
jubilant
liberating
light-hearted
loving
mellow
nostalgic
optimistic
passionate
peaceful
playful
pleased
refreshed
rejuvenated
relaxed
relieved

Positive & Negative Mood Words
satiated
satisfied
sentimental
silly
surprised
sympathetic
thankful
thoughtful
touched
trustful
vivacious
warm
welcoming

Negative Mood Words
aggravated
annoyed
anxious
apathetic
apprehensive
barren
brooding
cold
confining
confused
cranky
crushed
cynical
depressed
desolate
disappointed
discontented
distressed
drained
dreary
embarrassed
enraged
envious
exhausted
fatalistic
foreboding
frustrated
futile

gloomy
grumpy
haunting
heartbroken
hopeless
hostile
indifferent
infuriated
insidious
intimidated
irate
irritated
jealous
lethargic
lonely
melancholic
merciless
moody
morose
nauseated
nervous
nightmarish
numb
overwhelmed
painful
pensive
pessimistic
predatory
rejected
restless
scared
serious
sick
somber
stressed
suspenseful
tense
terrifying
threatening
uncomfortable
vengeful
violent
worried
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Affectionate
Aggressive
Agreeable
Airy
Aloof
Anxious
Argumentative
Aristocratic
Arrogant
Assertive
Audacious
Biased
Bitter
Boastful
Boisterous
Bold
Boorish
Boring
Brash
Brave
Bright
Calculating
Calm
Carefree
Cautious
Cheerful
Childish
Childlike
Clever
Clumsy
Cold
Compelling
Conceited
Confident
Conniving
Conservative
Considerate
Content
Cooperative
Courageous
Cowardly
Crafty
Creative
Cruel
Dangerous
Decisive

Deep
Demure
Dependable
Depressed
Discriminating
Distasteful
Docile
Dominating
Domineering
Easygoing
Eccentric
Egotistical
Elusive
Envious
Erratic
Evil
Extroverted
Faithful
Feminine
Fiendish
Flaunting
Foolish
Forceful
Friendly
Frivolous
Frugal
Funny
Furtive
Generous
Gentle
Genuine
Giving
Gracious
Grateful
Greedy
Gregarious
Guilty
Gullible
Hardworking
Heartless
Helpful
Helpless
Heroic
Honourable
Humble
Hurtful

Some Character Traits
Hysterical
Idealist
Ignorant
Illogical
Immature
Impractical
Impulsive
Inconsistent
Indecisive
Indifferent
Industrious
Innocent
Insane
Insincere
Intelligent
Intimidating
Intolerant
Introverted
Jealous
Knowledgeable
Lazy
Liberal
Logical
Loving
Loyal
Lustful
Masculine
Mature
Menacing
Merciless
Methodical
Modest
Mysterious
Mystical
Narrow-minded
Nervous
Obedient
Obnoxious
Obsessive
Obstinate
Optimistic
Outspoken
Passive
Patient
Peevish
Pensive

Perceptive
Persevering
Persistent
Persuasive
Pessimistic
Pompous
Possessive
Powerful
Practical
Pragmatic
Prejudiced
Promiscuous
Prompt
Proud
Psychotic
Punctual
Quiet
Radical
Realistic
Rebellious
Reckless
Reliable
Religious
Resolute
Resourceful
Responsible
Romantic
Rude
Sarcastic
Sardonic
Scandalous
Scrupulous
Self-conscious
Self-righteous
Selfish
Selfless
Senile
Sensitive
Shallow
Short-sighted
Shrewd
Shy
Sincere
Slothful
Slow
Sly

Smothering
Snobbish
Solitary
Sophisticated
Spontaneous
Strong-willed
Stubborn
Suicidal
Supercilious
Superficial
Supportive
Talkative
Temperamental
Tenacious
Territorial
Thoughtful
Thoughtless
Tolerant
Trustworthy
Unfaithful
Unhappy
Unrefined
Unscrupulous
Unselfish
Vain
Valiant
Vengeful
Versatile
Virtuous
Vivacious
Wasteful
Weak-willed
Wicked
Willing
Withdrawn
Witty
OR add “not” to
one of the
words above,
OR think of
your own
words!
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Grammar: Parts of Speech

Grammar
The scientific study of language and its structure is known as linguistics. This includes the study of
morphology, syntax, phonetics, and semantics. There are also specific branches of linguistics, including
sociolinguistics, dialectology, psycholinguistics, computational linguistics, historical-comparative
linguistics, and applied linguistics.
This section of the Language Resource comprises the system and structure of a language. This is
commonly known as grammar. Much of the following has been taken from the book When Bad
Grammar Happens to Good People by Ann Batko, as well as all definitions in the Language Resource
from the Oxford American Dictionaries and Wikipedia.
Parts of speech are a category to which a word is assigned in accordance with syntactic functions
(Oxford American Dictionaries).
Part of Speech

Definition

Adjective

A word or phrase naming an attribute, added to or grammatically related to a noun to modify or
describe it. Examples: clever, fast, happy, dead, very, several, eager

Adverb

A word or phrase that modifies or qualifies an adjective, verb, or other adverb or word-group,
expressing a relationship of place, time, circumstance, manner, cause, degree, etc. Examples: gently,
quite, then, there

Conjunction/
Connector

A word used to connect clauses or sentences or to coordinate words in the same clause. Examples:
and, but, if, or

Determiner

A modifying word that determines the kind of reference a noun or noun group has . Examples: a, the,
every

Gerund

A word that is derived from a verb but that functions as a noun, in English ending in -ing. Examples:
Do you mind my asking you?

Interjection

An abrupt remark, made especially as an aside or interruption. An exclamation, especially as a part of
speech. Examples: ah!, dear me, wow!, hey!

Interrogative

A word having or conveying the force of a question. Examples: how, what, when, where, who, why

Noun

A word (other than a pronoun) used to identify any of a class of people, places, or things (common
noun), or to name particular one of these (proper noun). Examples: Charlene, Pickering High School,
H&M, library

Preposition

A word governing, and usually preceding, a noun or pronoun and expressing a relation to another word
or element in the clause, as in “the man on the platform,” “she arrived after dinner,” “what did you do it
for?” Examples: on, after, for, with, under, before, up

Pronoun

A word that can function by itself as a noun phrase and that refers either to the participants in the
discourse (e.g., I, you) or to someone or something mentioned elsewhere in the discourse (e.g., she, it,
this). Examples: I, you, she, he, it, this

Verb

A word used to describe and action, state, or occurrence, and forming the main part of the predicate of
a sentence, such as hear, become, happen. Examples: eat, speak, hear, touch, become, happen

Verbal Noun

A noun formed by inflection of a verb and partly sharing its constructions. Examples: Smoking is
forbidden. Singing is fun.
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Grammar: Other Grammatical Terms
Definition

Absolute

Syntactically independent of the rest of the sentence construction. Example: dinner being over, we left the table
A transitive verb used without an expressed object. Example: guns kill
An adjective used without an expressed noun. Example: the brave; dead; pregnant; unique

Agent

The doer of an action, typically expressed as the subject of an active verb or in a by phrase with a passive verb.

Apposition

A relationship between two or more words or phrases in which the two units are grammatically parallel and have
the same referent. Example: My friend, Sue. The first US president, George Washington.

Article

Definite Article: a determiner (the in English) that introduces a noun phrase and implies that the thing mentioned
has already been mentioned, or is common knowledge, or is about to be defined. Example: the
Indefinite Article: a determiner (a or an in English) that introduces a noun phrase and implies that the thing
referred to is nonspecific. Typically, the indefinite article is used to introduce new concepts into a discourse.
Example: a, an

Auxiliary Verb

A verb used in forming the tenses, moods, and voices of other verbs. See Modal Verb for examples.

Clause

A unit of grammatical organization next below the sentence in rank and in traditional grammar said to consist of a
subject and predicate. There are two types:
Independent Clause (also main clause): a clause that can form a complete sentence standing alone, having a
subject and a predicate.
Dependent Clause (also subordinate clause): a clause, typically introduced by a conjunction, that forms part of
and is dependent on an independent clause.

Clitic

An unstressed word that normally occurs only in combination with another word. Example: ‘m in I’m

Complement

One or more words, phrases, or clauses governed by a verb (or by a nominalization or a predicative adjective) that
complete the meaning of the predicate. An adjective or noun that has the same reference as either the subject.
Example: as mad in he is mad; or the object as mad in he drove her mad.

Conjugate

Give the different forms of (a verb in an inflected language) as they vary according to voice, mood, tense, number,
and person.

Copula

A word used to link the subject of a sentence with a predicate (a subject complement), such as the word is in the
sentence Example: “The sky is blue.” It is often a verb or verb-like word, though this is not universally the case.
Sometimes called a copulative or copular verb. Often called a linking verb.

Count Noun

A noun that can form a plural and, in the singular, can be used with the indefinite article. Example: books, a book

Demonstrative

(of a determiner or pronoun) indicating the person or thing referred to (e.g., this, that, those).

Infinitive

The basic form of a verb, without an inflection binding it to a particular subject or tense. Example: see in “we came
to see,” “let him see”

Inflection

A change in the form of a word (typically the ending) to express a grammatical function or attribute such as tense,
mood, person, number, case, and gender.

Mass Noun

A noun denoting something which cannot be counted (e.g., a substance or quality), in English usually a noun
which lacks a plural in ordinary usage and is not used with the indefinite article. Example: china, happiness
Also, a noun denoting something which normally cannot be counted but which may be countable when it refers to
different units or types. Example: coffee (drank some coffee, ordered two coffees)

Modal Verb

An auxiliary verb that expresses necessity or possibility. Example: must, shall, will, should, would, can, could,
may, might.

Modifier

A word, especially and adjective or noun used attributively, that restricts or adds to the sense of a head noun.
Example: good and family in a good family house.

Nominal

Relating to, headed by, or having the function of a noun.

Object

A noun or noun phrase governed by an active transitive verb or by a preposition.
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Grammar: Other Grammatical Terms
Definition

Participle

A word formed from a verb Example: going, gone, being, been; and used as an adjective Example: working
woman, burned toast; or a noun Example: good breeding. In English, participles are also used to make compound
verb forms. Example: is going, has been.

Particle

A minor function word that has comparatively little meaning and does not inflect, in particular. Example: up, off,
over.

Patient

The semantic role of a noun phrase denoting something that is affected or acted upon by the action of a verb.

Periphrasis

The use of separate words to express a grammatical relationship that is otherwise expressed by inflection; an
ambiguous or roundabout figure of speech. Example: did go as opposed to went, or more intelligent as opposed
to smarter, or of the people rather than the people’s.

Phrase

A small group of words standing together as a conceptual unit, typically forming a component of a clause.

Predicate

The part of a sentence or clause containing a verb and stating something about the subject. Example: went home
in John went home.

Qualifier

A word or phrase, especially and adjective, used to attribute a quality to another word, especially a noun.

Quantifier

A determiner or pronoun indicative of quantity. Example: all, both, some.

Semantic

Referring to language and logic concerned with the meaning of a word, phrase, sentence, or text.

Sentence

A set of words that is complete in itself, typically containing a subject and predicate, conveying a statement,
question, exclamation, or command, and consisting of a main clause and sometimes one or more subordinate
clauses.

Split Infinitive

A construction consisting of an infinitive with an adverb or other word inserted between to and the verb. Example:
She seems to really like it.

Subject

A noun phrase functioning as one of the main components of a clause, being the element about which the rest of
the clause is predicated.

Syntax

The arrangement of words and phrases to create well-formed sentences in a language; a set of rules for or an
analysis of language.

Tense

A set of forms taken by a verb to indicate the time (and sometimes also the continuance or completeness) of the
action in relation to the time of the utterance: the past tense

Voice (Diathesis) The voice of a verb describes the relationship between the action (or state) that the verb expresses and the
participants identified by its arguments (subject, object, etc.). When the subject is the agent or doer of the action,
the verb is in the active voice. When the subject is the patient, target, or undergoer of the action, the verb is said to
be in the passive voice.
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Parts of Speech: Pronouns

There are five (5) different kinds of pronouns:
Personal pronouns are used to identify the person speaking, the person being spoken to, and the person
or thing being spoken about (e.g., I, me, she, it, they, you, him, we, them, us).
Demonstrative pronouns point out specific persons, places, and things. There are only four, if you count
their plural forms (e.g., this and that, these and those).
Indefinite pronouns are the opposite of demonstrative pronouns. They are used when there is no
particular person, place, or thing to which to refer (e.g., any, each, everyone, nobody, other, several,
something, nothing).
Relative pronouns relate a person or thing to something that is being said about them (e.g., who, whom,
whose, which, that, what–but there are also compound forms such as whatever, whoever, etc.).
Interrogative pronouns are identical to relative pronouns, but are used to ask a question.
Pronouns also vary according to case, person, and number, as in the first table, below:
Person

Singular

Plural

First

I

we

Second

you

you

Third

he, she, it, one

they

Personal Pronoun Case Forms
Subjective

Objective

Possessive

I

me

my, mine

you

you

your, yours

he

him

his

she

her

her, hers

it

it

its

we

us

our, ours

they

them

their, theirs

Relative Pronoun Case Forms
Subjective

Objective

Possessive

who

whom

whose

whoever

whomever

whosever

Intensive or reflexive pronouns

Intensive usage adds emphasis or intensity to the subject, so as to reinforce the idea that it is that person
who is involved and not someone else (e.g., You yourself should go there. I will keep it myself. The
mountain itself caused his fall.).
Reflexive usage reflects the action of the verb back onto the subject (e.g., I hit myself in the knee. She
warned herself not to do it. The garden renewed itself every spring.).
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Parts of Speech: Verbs

Verbs have three manners of description; tense, voice, and mood.
Voice tells something about the relationship between the action of the verb and the subject of the
sentence. Mood tells in what manner the verb is communicating the action. Basic statements and
questions are indicative mood, such as Are you finished your homework? and I write the exam at 9:30.
Imperative mood is used to make a request or command, such as Get in here right now or Bring me a
glass of water. When expressing a hypothetical situation or a condition in opposition to the facts, and
sometimes to express a wish, subjunctive mood is used. It is most often used with the verb “to be” in
sentences or phrases beginning with “if.” For example, If Jane were home, things would be different and
I wish I were rich.
Tense tells when the action occurred or will occur. There are six (6) verb tenses; present, past, future,
present perfect, past perfect, future perfect. The following tables show the forms of the verb “to be”
across the six tenses.
Present tense is used to show an action or a state of being that is occurring in the present or that is
commonly regarded as true. Examples: She learns quickly. Children watch too much television.
Person

Singular

Plural

First

I am

We are

Second

You are

You are

Third

He/she/it is

They are

Past tense is used to show that something happened in the past. Most verbs usually for the past tense by
adding a “d” or an “ed” to the present tense form. Examples: He traveled for a week. Jenny went home
sick yesterday.
Person

Singular

Plural

First

I was

We were

Second

You were

You were

Third

He/she/it was

They were

Future tense shows that the action has not happened yet. It is formed by combining the future tense of
the verb “to be” with the present-tense form of the main verb. Examples: He will arrive. I shall walk.
Person

Singular

Plural

First

I shall be

We shall be

Second

You will be

You will be

Third

He/she/it will be

They will be
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Parts of Speech: Verb Tense continued

Present perfect tense shows that at the time you are speaking, the action has been completed. The
present perfect is formed by combining the verb “have” or “has” with the past participle form of the
main verb. Example: I have stopped eating candy. She has spared him. The Smiths have finally mowed
the lawn. You have dropped a few pounds.
Person

Singular

Plural

First

I have been

We have been

Second

You have been

You have been

Third

He/she/it has been

They have been

Past perfect tense indicates that an action was completed before some specific time in the past. The past
perfect is formed by combining “had” with the past participle of the main verb. Examples: She had
waited there for an hour when John arrived. They had dropped him from the club by then. You had not
yet landed that account when I joined the firm. Although he pretended to be a novice, Tom had sailed
this bay many times.
Person

Singular

Plural

First

I had been

We had been

Second

You had been

You had been

Third

He/she/it had been

They had been

Future perfect tense shows that an action will be completed at some specific point in the future. It is
formed by combining “will have” or “shall have” with the past participle of the main verb. Examples:
Before the evening ends, I shall have danced with Henry. Her carriage will have turned into a pumpkin
by midnight. They will have opened all the gifts by the time the singing telegram comes.
Person

Singular

Plural

First

I shall have been

We shall have been

Second

You will have been

You will have been

Third

He/she/it will have been

They will have been

From When Bad Grammar Happens to Good People and the Oxford American Dictionary
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Parts of Speech: Conjunctions

There are three (3) different kinds of conjunctions:
Coordinating conjunctions are placed between words, phrases, clauses, or sentences of equal rank (e.g.,
and, but, or).
Subordinating conjunctions introduce a subordinate clause (e.g., although, because).
Correlative conjunctions work in pairs to join words and phrases of equal weight in a sentence (e.g.,
any, each, everyone, nobody, other, several, something, nothing).
, below:

Examples of Each Type of Conjunction
Coordinating

Subordinating

Correlative

and

although, though

either…or

but

because

not only…but (also)

or

after, before

neither…nor

for

as, as far as, as if, as long as, as soon
as, as though

both…and

nor

even if, even though

whether…or

so

every time

just as…so

if
in order that
since
so, so that
than
unless, until
when, whenever
where, whereas, wherever
while
whether
rather than
provided that
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Parts of Speech: Conjunctions continued

Here are some examples [from Wikipedia.org] of coordinating conjunctions in English and what they
do:

Sentence Examples of Coordinating Conjunctions
For: presents rationale (e.g., They do not gamble or smoke, for they are ascetics.)
And: presents non-contrasting item(s) or idea(s) (e.g., They gamble and they smoke.)
Nor: presents a non-contrasting negative idea (e.g., They do not gamble, nor do they smoke.)
But: presents a contrast or exception (e.g., They gamble, but they don’t smoke.)
Or: presents an alternative item or idea (e.g., Every day they gamble or they smoke.)
Yet: presents a contrast or exception (e.g., They gamble, yet they don’t smoke.)
So: presents a consequence (e.g., He gambled well last night so he smoked a cigar to celebrate.)

Sentence Examples of Subordinating Conjunctions
I wonder whether he’ll be late. I hope that he’ll be on time.
Although my friend invited me to a party, I do not want to go (This sentence expresses opposition).
We will watch a movie in class if everyone gets their work done (This sentence gives a condition).
Because I never stop talking, I was put out in the hall during class (This sentence declares why).
I will be able to go to the movies after volleyball practice (This sentence declares when).

Sentence Examples of Correlative Conjunctions
You either do your work or prepare for a trip to the office.
Not only is he handsome, but he is also brilliant.
Neither the basketball team nor the football team is doing well.
Both the cross country team and the swimming team are doing well.
Whether you stay or you go, it’s your decision.
Just as many Americans love basketball, so many Canadians love ice hockey.
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Parts of Speech: Phrase Types & Terms
Definition

Adverb Phrase
(AdvP)

A group of two or more words that do the work of an adverb in a sentence. Example: too slowly

Adjective Phrase
(AP)

A phrase whose head word is an adjective. The adjective can initiate, conclude, or appear in a
medial position in the phrase. It can function in clauses either attributively or predicatively. When
attributive, they appear inside a noun phrase and modify that noun phrase, and when they are
predicative, they appear outside of the noun phrase that they modify and typically follow a linking
verb. Example: very happy

Endocentric

Denoting or being a construction in which the whole has the same syntactic function as the head.
Example: big black dogs.

Exocentric

Denoting or being a construction that has no explicit head. Example: John slept.

Head

The head of a phrase is the word that determines the syntactic type of that phrase or analogously
the stem that determines the semantic category of a compound of which it is a part. The other
elements modify the head and are therefore the head’s dependents.
Example: big red dog, birdsong, songbird
Explanation: The word dog is the head of big red dog, since it determines that the phrase is a
noun phrase, not an adjective phrase. Because the adjectives big and red modify this head noun,
they are its dependents. Similarly, in the compound noun birdsong, the stem song is the head,
since it determines the basic meaning of the compound. The stem bird modifies this meaning and
is therefore dependent on song. The birdsong is a kind of song, not a kind of bird. Conversely, a
songbird is a type of bird, since the stem bird is the head in this compound.

Noun (or nominal)
Phrase (NP)

A word or group of words that functions in a sentence as subject, object, or prepositional object.
Example: the massive dinosaur

Determiner Phrase A phrase where the head is a determiner, as opposed to a noun. Example: the car, where the is a
(DP)
determiner and car is a noun, the determiner the is head over the noun car.
Preposition Phrase A phrase where a preposition is the central element of the phrase (i.e., head of the phrase). The
(PP)
remaining part of the phrase, usually a noun (phrase) or pronoun, is sometimes called the
prepositional complement.
Subordinator
Phrase (SP)

A phrase whose head is a subordinate conjunction; it subordinates the independent clause. This
phrase type is more commonly classified as a subordinate clause. Example: before that happened

Verb Phrase (VP)

The part of a sentence containing the verb and any direct or indirect object, but not the subject.
Example: watch TV
Finite verb phrase: the head of the phrase is a finite verb. Example: Verbs appear in almost all
sentences. Tom promised to do the work. The dog will be trained. This sentence is correct.
Nonfinite verb phrase: the head of the phrase is a nonfinite verb, such as an infinitive, participle,
or gerund. Example: This sentence is illustrating finite and nonfinite verbs. Tom promised to try to
do the work. The dog will have to be trained well.

Taken from: Wikipedia.org
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Fun and Interesting
Pangram

A pangram or holoalphabetic sentence or verse is one that contains all the letters of an alphabet. The
word originates from the Greek, pan gramma “every letter”.
Pangrams have been used to display typefaces, test equipment, and develop skills in handwriting,
calligraphy, and keyboarding.
Examples:
The quick brown fox jumps over the lazy dog. (35 letters)
This has been used since at least the late 19th century.
Victor jagt zwölf Boxkämpfer quer über den großen Sylter Deich. (53 letters)
Pangram containing all letters used in German, including every umlaut (ä, ö, ü) plus the ß.
It has been used since before 1800.
The five boxing wizards jump quickly. (31 letters)
How vexingly quick daft zebras jump! (30 letters)
Bright vixens jump; dozy fowl quack. (29 letters)

Lipogram
A lipogram is a composition from which the writer systematically omits a certain letter or certain letters
of the alphabet. The word originates from the Greek, lipogrammatos “lacking a letter”, from lip- (stem of
leipein “to leave (out)”) + gramma “letter”.
Examples:
Poe’s poem The Raven contains no Z, but there is no evidence that this was intentional.
The quick brown fox jumped over the lazy dog. (pangrammatic lipogram, omitting the letter S)

Palindrome
A palindrome is a word, phrase, or sequence that reads the same backward as forward. The word
originates from the Greek, palindromos “running back again” from palin “again” + drom- (from dramein
“to run”).
The word was coined by the English playwright Ben Jonson in the 17th century. Punctuation,
capitalization, and spaces are usually ignored. The concept is also applied to numbers, DNA, and music.
Examples:
Words: madam, noon, redivider, civic, radar, level, rotor, kayak, reviver, racecar, redder, refer
Names: Hannah, Ada, Bob, Otto; Surnames: Harrah, Renner, Salas
Full Names: Lon Nol, Nisio Isin, Revilo P. Oliver, Sara Baras. Palindromic names are very
common in Finland.
“A man, a plan, a canal, Panama!”
“Never odd or even.”
Is it crazy how saying sentences backwards creates backwards sentences saying how crazy it is?
17

Semordnilap
A semordnilap (palindromes spelled backward) is a name coined for words that spell a different word in
reverse. The word was coined by Martin Gardner in his notes to C. C. Bombaugh’s book Oddities and
Curiosities of Words and Literature.
Semordnilaps are also know as word reversals, reversible anagrams, heteropalindromes, semipalindromes, half-palindromes, reversgrams, mynoretehs, or anadromes. They have also been called
antigrams, though this term usually refers to anagrams which have opposite meanings.
Examples:
repaid (diaper)
stressed (desserts)
eeliver (reviled)
Zeus (Suez)
swap (paws)
rewarder (redrawer, one who redraws)
dioramas (samaroid, resembling a samara (a fruit))

Anagram
An anagram is a word, phrase, or name formed by rearranging the letters of another. The word originates
from Greek ana- “back, anew” + gramma “letter”.
Examples:
iceman (cinema)
listen (silent)
incest (insect)
I am a weakish speller. (William Shakespeare)
Radium came. (Madam Curie)
Torchwood (Doctor Who)
October Sky (Rocket Boys)
iMegaphone (Imogen Heap)
Definitions from New Oxford American Dictionary. Remaining taken from Wikipedia.org
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Language

Simple Sentence

A simple sentence is a sentence structure that contains one independent clause and no dependent
clauses.
The most basic type of sentence is the simple sentence, which contains only one clause. A simple
sentence can be as short as one word: Run!
Usually, however, the sentence has a subject as well as a predicate and both the subject and the
predicate may have modifiers.
Examples:
The runner jumped.
This simple sentence has one independent clause which contains one subject, runner, and one
predicate, jumped.
The girl ran into her bedroom.
This simple sentence has one independent clause which contains one subject, girl, and one predicate,
ran into her bedroom.
In the backyard, the dog barked and howled at the cat.
This simple sentence has one independent clause which contains one subject, dog, and one predicate,
barked and howled at the cat. This predicate has two verbs, known as a compound predicate: barked
and howled. This compound verb should not be confused with a compound sentence. In the backyard
and at the cat are prepositional phrases.
Melt!
Ice melts.
The ice melts quickly.
The ice melts quickly under the warm March sun.
Lying exposed without its blanket of snow, the ice on the river melts quickly under the warm March sun.
As you can see, a simple sentence can be quite long–it is a mistake to think that you can tell a simple
sentence from a compound sentence or a complex sentence simply by its length.
The most natural sentence structure is the simple sentence: it is the first kind which children learn to
speak, and it remains by far the most common sentence in the spoken language of people of all ages. In
written work, simple sentences can be very effective for grabbing a reader’s attention or for summing up
an argument, but you have to use them with care: too many simple sentences can make your writing
seem childish.
When you do use simple sentences, you should add transitional phrases to connect them to the
surrounding sentences.

Taken from: Wikipedia.org, and David Megginson for UOttawa Writing Centre HyperGrammar 2007
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Compound Sentence

A compound sentence is composed of at least two independent clauses (or simple sentences). It does
not require a dependent clause. The clauses are joined by a coordinating conjunction (with or without a
comma), a correlative conjunction (with or without a comma), or a semicolon that functions as a
conjunction. A conjunction can be used to make a compound sentence. The use of a comma to separate
two short independent clauses in a sentence is accepted.
Coordinating conjunction examples: and, but, or
Examples:
Simple
Canada is a rich country.
Simple
Still, it has many poor people.
Compound
Canada is a rich country, but still it has many poor people.
Compound sentences are very natural for English speakers–small children learn to use them early on to
connect their ideas and to avoid pausing (and allowing an adult to interrupt):
Today at school Mr. Moore brought in his pet rabbit, and he showed it to the class, and I got to
pet it, and Kate held it, and we coloured pictures of it, and it ate part of my carrot at lunch, and…
Of course, this is an extreme example, but if you overuse compound sentences in written work, your
writing might seem immature.
A compound sentence is most effective when you use it to create a sense of balance or contrast between
two (or more) equally-important pieces of information:
Montréal has better clubs, but Toronto has better cinemas.
It is possible to join two originally separate sentences into a compound sentence using a semicolon
instead of a coordinating conjunction:
Sir John A. Macdonald had a serious drinking problem; when sober, however, he could be a
formidable foe in the House of Commons.
Usually, a conjunctive adverb like “however” or “consequently” will appear near the beginning of the
second part, but it is not required:
The sun rises in the east; it sets in the west.

Taken from: Wikipedia.org, and David Megginson for UOttawa Writing Centre HyperGrammar 2007
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Complex Sentences

A complex sentence is a sentence with at least one dependent clause (subordinating clause). The
dependent clause is introduced by either a subordinate conjunction such as although or because, or a
relative pronoun such as who or which. Unlike a compound sentence, however, a complex sentence
contains clauses which are not equal. Consider the following examples:
My friend invited me to a party. I do not want to go.
In this example, there are two separate simple sentences.
My friend invited me to a party, but I do not want to go.
This example joins them together into a single compound sentence with the coordinating conjunction
“but,” both parts could still stand as independent sentences–they are entirely equal, and the reader
cannot tell which is most important.
Although my friend invited me to a party, I do not want to go.
In this example, however, the sentence has changed quite a bit: the first clause, “Although my friend
invited me to a party,” has become incomplete, or a dependent clause, making it a complex sentence.
A complex sentence is very different from a simple sentence or a compound sentence because it makes
clear which ideas are most important. When you write
My friend invited me to a party. I do not want to go. OR My friend invited me to a party, but I do not
want to go.
The reader will have trouble knowing which piece of information is most important to you. When you
write the subordinating conjunction “although” at the beginning of the first clause, however, you make it
clear that the fact that your friend invited you is less important than, or subordinate, to the fact that you
do not want to go.

Compound-Complex Sentences
A compound-complex sentence contains at least two independent clauses and one or more dependent
clauses (which can also be called subordinate clause or main clause). It is sometimes also called a
complex-compound sentence. Quite simply, rather than joining two simple sentences together, a
coordinating conjunction sometimes joins two complex sentences, or one simple sentence and one
complex sentence.
Example:
The dog lived in the backyard, but the cat, who knew he was superior, lived inside the house.
The independent clauses here are The dog lived in the backyard and The cat lived inside the house. The
dependent clause is who knew he was superior.
The dog that you gave me barked at me, and it bit my hand.
This independent clauses here are The dog that you gave me barked at me and The dog that you gave
me bit my hand. The dependent clause is that you gave me.
Taken from: Wikipedia.org, and David Megginson for UOttawa Writing Centre HyperGrammar 2007
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Passive Voice

The passive voice is a grammatical construction (specifically, a “voice”). The noun or noun phrase that
would be the object of an active sentence appears as the subject of a sentence with passive voice.
The subject of a sentence or clause featuring the passive voice typically denotes the recipient of the
action (the patient) rather than the performer (the agent). The passive voice in English is formed
periphrastically: the usual form uses the auxiliary verb be (or get) together with the past participle of the
main verb.
Examples: the passive verbal phrase is italicized.
The mouse was eaten by the cat.
The bear was killed by the hunter.
Caesar was stabbed by Brutus.
Tom was given a bag.
Sue was operated on.

Active Voice
Active voice is a grammatical voice common in many of the world’s languages. It is the unmarked voice
for clauses featuring a transitive verb in nominative–accusative languages, including English and most
other Indo-European languages.
Active voice is used in a clause whose subject expresses the agent of the main verb. That is, the subject
does the action designated by the verb. A sentence whose agent is marked as grammatical subject is
called an active sentence. Many languages have both an active and a passive voice; this allows for
greater flexibility in sentence construction, as either the semantic agent or patient may take the syntactic
role of subject.
Examples: the active verb is italicized.
The cat ate the mouse.
The hunter killed the bear.
Brutus stabbed Caesar.
To transform from a passive-voice clause to an active-voice construction, the subject and the direct
object switch grammatical roles. The direct object gets promoted to subject, and the subject demoted to
an (optional) complement. In the examples above, the mouse serves as the direct object in the activevoice version, but becomes the subject in the passive version. The subject of the active-voice version,
the cat, becomes part of a prepositional phrase in the passive version of the sentence, and could be left
out entirely.
Taken from: Wikipedia.org
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Sentence Patterns
Sentence Patterns

Anaphora

The repetition of a word or phrase at the beginning of successive clauses.

Asyndeton

The omission or absence of a conjunction between parts of a sentence. Example: “We shall pay any
price, bear any burden, meet any hardship, support any friend, oppose any foe to assure the survival and
the success of liberty” (John F. Kenndy).

Balanced

A sentence that employs parallel structures of approximately the same length and importance.

Cataphora

The use of a word or phrase that refers to or stands for a later word or phrase. Example: the pronoun he
in he may be approaching 37, but Jeff has no plans to retire from the sport yet

Chiasmus

A rhetorical or literary figure in which words, grammatical constructions, or concepts are repeated in
reverse order, in the same or a modified form. Example: “Ask not what your country can do for you–ask
what you can do for your country" (John F. Kennedy).

Declarative

A sentence or phrase taking the form of a simple statement.

Ellipsis

The omission from speech or writing of a word or words that are superfluous or able to be understood
from contextual clues.

Epistrophe

The repetition of a word at the end of successive clauses or sentences.

Exclamatory

A sudden cry or remark, especially one expressing surprise, anger, or pain.

Imperative

A sentence or phrase expressing a command or exhortation.

Interrogative

A sentence or phrase conveying the force of a question.

Inversion

The reversal of the normal order of words, typically for rhetorical effect but also found in the regular
formation of questions in English.

Juxtaposition

Two things being seen or placed close together with contrasting effect.

Loose/Cumulative A sentence in which the main idea (independent clause) is elaborated by the successive addition of
modifying clauses or phrases.
Parallelism

The use of successive verbal constructions in poetry or prose that correspond in grammatical structure,
sound, meter, meaning, etc.

Periodic

A stylistic sentence that is not complete grammatically or semantically before the final clause or phrase.

Polyptoton

Words derived from the same root are used in a sentence. Example: such as “strong” and “strength”;
“Not as a call to battle, though embattled we are.” - John F. Kennedy, Inaugural Address, January 20,
1961

Polysyndeton

The use of several conjunctions in close succession between parts of a sentence, especially where some
could otherwise be omitted. Example: “So we’ll live and pray, and sing, and tell old tales, and laugh at
gilded butterflies, and hear poor rogues talk of court news, and we’ll talk with them too” (King Lear,
5.3.11-15).

Repetition

The simple repeating of a word or phrase, within a sentence or a poetic line, with no particular
placement of the words, in order to secure emphasis.

Syllepsis

A figure of speech in which a word or phrase is applied to two others in different senses (Example:
caught the train and a bad cold) or two others of which it grammatically suits only one (Example: neither
they nor it is working).

(grammatical
syllepsis)
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Sentence Patterns
Zeugma

(semantic syllepsis)

A figure of speech in which a word or phrase applies to two others in different senses (Example: John
and his license expired last week) or to two others of which it semantically suits only one (Example: with
weeping eyes and hearts). Any case of parallelism and ellipsis working together so that a single word
governs two or more other parts of a sentence.
Diazeugma - (or disjunction) is a zeugma whose only subject governs multiple verbs. Example: The
Roman people destroyed Numantia, razed Carthage, demolished Corinth, and overthrew Fregellae.
Example: “We shall pay any price, bear any burden, meet any hardship, support any friend, oppose any
foe to assure the survival and the success of liberty” (John F. Kennedy).
Hypozeugma - (or adjunction) is used in a construction containing several phrases and occurs when the
word or words on which all of the phrases depend are placed at the end. Example: “Assure yourself that
Damon to his Pythias, Pylades to his Orestes, Titus to his Gysippus, Theseus to his Pyrothus, Scipio to his
Laelius, was never found more faithful than Euphues will be to his Philautus” (John Lyly, Euphues).
Prozeugma - a zeugma whose governing word occurs in the first clause of the sentence. Example: “Lust
conquered shame; audacity, fear; madness, reason” (Cicero). Example: “Histories make men wise; poets,
witty; the mathematics, subtile; natural philosophy, deep; moral, grave; logic and rhetoric, able to
contend” (Francis Bacon).
Mesozeugma - a zeugma whose governing word occurs in the middle of the sentence and governs
clauses on either side. Example: “What a shame is this, that neither hope of reward, nor feare of reproch
could anything move him, neither the persuasion of his friends, nor the love of his country” (Henry
Peacham).

Definitions and examples from New Oxford American Dictionary and Wikipedia.org
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Essay

Types of Writing • DANE-CCC

There are many different forms of writing, but most of them can be classified under the DANE-CCC acronym:
Descriptive
Argumentative and Persuasive
Compare and Contrast
Cause and Effect

Narrative
Critical Analysis

Expository

Descriptive Writing
Descriptive writing generally uses a lot of sensory details that appeal to the five senses. It can also describe what
something is, how it works, or how something happened. A literary device that is directly associated with this form
of writing is imagery.
Argumentative and Persuasive Writing
Argumentative and persuasive writing both try to convince the reader to accept the writer’s point of view. This
writing can either be serious or funny, but is always focused on convincing the reader of the validity of an opinion.
Although both argumentative and persuasive writing aim to convince someone of something, they are different in
how they approach this goal. Argumentative writing relies solely on facts and logic to convince the reader, while
persuasive writing, which also uses facts and logic, employ rhetorical devices/persuasive strategies to convince the
reader. While rhetorical devices/persuasive strategies enhance a persuasive essay, they are considered fallacies in an
argumentative essay.
Narrative Writing
Narrative writing tells a story. Generally, narrative writing is conversational in style, and tells of a personal
experience. It uses action verbs, and is most commonly written in the first person, present tense to communicate a
feeling of immediacy and currency in the story.
Expository Writing
Expository writing is informative, and explains how something is done. It generally explains actions that should be
performed in a series. This form of writing is considered “how-to” writing, and is found in most instruction manuals.
It may be in the form of step-by-step instructions or in a story form with the instructions/explanations subtly given
along the way.
Compare and Contrast Writing
Compare and contrast writing discusses the similarities and differences between two concepts, issues, people, places,
things, etc. This type of writing can be an unbiased discussion, which merely discusses a subject with no
argumentation, or it may be an attempt to convince the reader of the writer’s opinion.
Cause and Effect Writing
Cause and effect writing explains how and/or why some event happened, and what resulted from the event. This is a
study of the relationship between two or more events or experiences. It can discuss both causes and effects, or it can
address one or the other. A cause essay usually discusses the reasons how and/or why something happened. An effect
essay discusses what happened after a specific event or circumstance.
Critical Analysis Writing
A critical essay analyses the strengths, weaknesses, and methods of someone else’s work. Generally, these essays
begin with a brief overview of the main points of the text, movie, or piece of art, followed by an analysis of the
work’s meaning. It should then discuss how well the author/creator accomplishes his/her goals and makes his/her
points. A critical essay can be written about another essay, story, book, poem, movie, or work of art.
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Key Words
Analyse

Compare

Types of Writing • Key Question Words
Questions and Strategies

Analyse the drawing in the Models section.
Analyse literally means “to take apart.” In order to analyse something, one must examine and discuss it one
part at a time to find meaning, and be able to say how each part contributes to the whole.
Compare Darwin’s theory of natural selection with Lamarck’s theory of the inheritance of acquired
characteristics.
When one compares, one should look for qualities and characteristics that resemble each other. The term
compare is usually accompanied by with, implying that one is to emphasize similarities. However, one can
also mention differences.

Contrast

Contrast the laws pertaining to consumer protection fifty years ago with those in effect today.

Criticize

When one is asked to contrast, one should present differences, although on may also mention similarities.
Focus, however, on those things, qualities, events, or problems that one can contrast.
Criticize the federal government’s policy on Canadian ownership of Canadian resources.
When one is asked to criticize, one should not merely find fault but give one’s opinions about both the merits
and demerits of something. Take a strong stand, but do present all the facts; in other words, for the above
question, one should discuss the reasons why the government did what it did.

Discuss

Discuss C.D. Howe’s role in the pipeline debate of the 1950s.
The term discuss appears often in exam questions. One should analyse, examine, and present the pros and
cons regarding the problems involved in the question. One will receive a good mark if one’s details are
complete and thorough.

Explain

Illustrate

Explain the phlogiston theory in no more than 100 words.
One is expected to write an expository paragraph when asked to explain. This will require some description of
the person or topic involved. Consider interesting and distinguishing features. It is important that one explain
clearly and concisely. One should appear to one’s marker as an authority on the subject; therefore, write with
conviction.
In “Granite Point,” how is it made obvious that Mathew murdered Kloski? Use specific evidence to illustrate
your proof.
A question on an English or history exam that asks one to illustrate with specific, concrete examples usually
requires that one explain or clarify one’s answer by presenting quotations from the text (seldom, if ever,
diagrams). One’s opinion by itself is not what is required. If one is not able to bring a primary source (in this
case, a copy of the story) into the exam room, one will have to paraphrase rather than give direct quotations to
support one’s claims.

Justify

Note: Begin the essay by rephrasing the question; for example, “In ‘Granite Point’ Valgardson makes it obvious
that Mathew killed Kloski; here is the proof.” Then follow basic essay structure. By rephrasing the question in
this way, one will find that all one has to do is provide illustrations to prove one’s claim.
Justify the internment of Japanese Canadians during the Second World War.
One must prove a point or statement when one is asked to justify it. Show evidence for one’s decisions. One
must convince one’s reader that one is right.
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Key Words
List

Questions and Strategies
List five symptoms of diabetes mellitus.
The term list is confusing. Is one to write an essay, or is one to present a list? If one is asked to write an essay,
obviously one must enumerate in paragraph form; but if one is not, one should present a brief, itemized series.
Indicate that one is presenting a list because that is what is asked for in the question.

Relate

Relate the discovery of the Athabasca tar sands to future development in northern Alberta.

Review

When one is asked to relate one thing to another, one should emphasize the relationships, connections, or
associations between them.
Review Laurence Olivier’s film of Hamlet.
A review demands critical examination. Do not necessarily mention only the bad points, but what one likes as
well. Jot down what one wishes to discuss: the acting, the scenery, the costumes, the sound, and so forth. Then
organize your points in a satisfying sequence and briefly analyse or comment on each.

Summarize

Summarize the causes of Québec’s dispute with Ottawa over the constitution.

Synthesize

To summarize means that one is to condense. One may, at times, be given a longer passage to summarize;
however, if one is given a question like the one above, one should present only the main facts, without
illustrations and elaborations.
Synthesize the data gathered in the experiment.

Trace

Synthesize means to combine two or more things into a coherent whole that forms something new. From a
literary standpoint, this is a good way of looking at a conclusion paragraph of an essay. A conclusion
paragraph of an essay should synthesize, not summarize. After all, in the body paragraphs of an essay, one is
analysing subtopics of thesis (see “Analyse” above). Now that the audience fully understands how each part
analysed contributes to the whole, synthesis is where those parts are brought together to create meaning,
which should ultimately support the thesis of the essay.
Trace the route of Samuel Hearne across Canada.
Obviously a map or diagram would help to answer this question, but if one is asked to write an essay, one
should give a description of Hearne’s progress, from the point of origin to his final destination, and explain the
historical significance of his journey. Consider how it has changed over time. State significant events that
influence the person or topic involved. Use chronological order.

Do not be afraid to tell your reader in what way you are interpreting a question. Terms are always open to
interpretation. If you have misinterpreted the term but you have explained what you are doing and you answer
with conviction, you will receive more credit than if your reader has to figure out what you are trying to do.
As you continue to study and write assignments and exams, add to this list of key words. Do not be afraid to ask
an instructor “What exactly does this term mean?” Then add the term and explanation to your list.
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Paragraph Writing • Descriptive

Descriptive paragraphs make readers see, feel, and hear what the writer has seen, felt, and heard.
Whether we’re describing a person, a place, or a thing, the aim is to reveal a subject through vivid and
carefully selected details.
Example 1:

Gregory is my beautiful gray Persian cat. He walks with pride and grace, performing a
dance of disdain as he slowly lifts and lowers each paw with the delicacy of a ballet dancer. His
pride, however, does not extend to his appearance, for he spends most of his time indoors
watching television and growing fat. He enjoys TV commercials, especially those for Meow Mix
and 9 Lives. His familiarity with cat food commercials has led him to reject generic brands of cat
food in favour of only the most expensive brands. Gregory is as finicky about visitors as he is
about what he eats, befriending some and repelling others. He may snuggle up against your
ankle, begging to be petted, or he may imitate a skunk and stain your favourite trousers. Gregory
does not do this to establish his territory, as many cat experts think, but to humiliate me because
he is jealous of my friends. After my guests have fled, I look at the old fleabag snoozing and
smiling to himself in front of the television set, and I have to forgive him for his obnoxious, but
endearing, habits.

Example 2:

Sunset is the time of day where our sky meets the outer space solar winds. There are blue,
pink, and purple swirls, spinning and twisting like a cloud of balloons caught in a blender. The
sun moves slowly beyond the horizon, while the moon races to take its place in prominence atop
the night sky. People slow to a crawl, entranced, fully forgetting the deeds that still must get done.
There is a coolness… a calmness… whenever the sun does set.

TIP!
Try incorporating some of the following literary devices into your creative writing to make it more
interesting:
Alliteration: repetition of the initial consonant sounds of words: “Peter Piper picked a peck of pickled
peppers.”
Imagery: language that appeals to the five senses
Hyperbole: extreme exaggeration to add meaning
Onomatopoeia: use of a word whose sound imitates its meaning: “hiss”
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Paragraph Writing • Narrative

Narrative paragraphs tell a story and can relay a sequence of events. The events are told in
chronological order (the order in which they happened). The story can either be fictional or nonfictional.
A narrative paragraph most often tells a story in order to illustrate or demonstrate a point. Because of
this, developing a strong topic sentence is important. The topic sentence should not start narration but
should establish a purpose. It might be used to establish setting or character.
Example:

Neil Armstrong had quite a day on July 21, 1969. This was the day he became the first
man to walk on the moon. The journey began several days earlier when on July 16th the Apollo
11 launched from Earth headed to the moon. On board with Neil Armstrong were Michael
Collins and Buzz Aldrin. The crew had landed on the moon in the Sea of Tranquility a day before
the actual walk. Upon Neil’s first step onto the surface of the Earth’s moon, he said, “That’s one
small step for man, on giant leap for mankind.” It sure was. What a day!

TIP!
There are two types of dialogue in narrative writing:
Direct Discourse: dialogue using quotation marks
Example: Upon Neil’s first step onto the surface of the Earth’s moon, he said, “That’s one small step for
man, one giant leap for mankind.”
Indirect Discourse: relaying what was said without actual dialogue
Example: Neil Armstrong landed on the moon and was taken aback. He commented on the importance
of the event.
Narrative can also occur through an internal monologue. Internal thoughts are usually italicized.
Example: Excited thoughts were running through Neil’s head. His mind raced, this is perhaps the most
important day of my life.
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Paragraph Writing • Expository

Expository paragraphs “expose” things about a subject. They are also sometimes called information
paragraphs because they give information about a person, place, thing, or idea. A good expository writer
does research. Find out all you can about a topic before beginning an expository paragraph. Expository
paragraphs: explain a process, concept, relationship, or how something works. Unlike the persuasive
paragraph, they do not seek to persuade the reader.
Example 1:

Dolphins

The dolphin may look like a fish, but this friendly sea creature is really a mammal. First of all,
dolphins have lungs just like we do. They must come to the surface of the water to breathe and
get oxygen from the air. Fish can take oxygen from the water. Like other mammals, dolphins also
have backbones and are warm-blooded. Finally, they nurse young dolphins on milk, just like a
cow might nurse a calf. The dolphin’s streamlined body and its big strong tail resemble a fish, but
do not be fooled; it is definitely a mammal.

Paragraph Writing • Argumentative
Argumentative/persuasive paragraphs attempt to convince the reader of something. An opinion or
argument is usually presented in the topic sentence. The argument is supported by facts and persuasive
strategies.
Example 1:

The greatest problem faced by students in public high schools is large class size. First,
student participation in larger classes is limited to a select few. Second, the amount of students
per class makes individual conferences with teachers hard to get. Third, in large classes, papers
can take weeks for teachers to grade. As a result, teacher feedback is not effective. There are
many benefits to classrooms with fewer students. In smaller classes, all students will have the
opportunity to participate. In addition, classes will be more focused and on task, and the teacher
will be able to develop a closer relationship with students. These factors will allow students to
learn and develop their abilities. Also, smaller class size will also allow teachers to effectively
critique students’ work. Moreover, in small classes, students can develop working relationships
with one another. Thus, in order to improve the level of education in public schools today,
reducing class size is required.
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Argumentative Paragraph Exemplar • Speak

Structure
Topic Sentence:
Begin with a sentence that
explains what you are
about to prove in your
paragraph.
Point 1:
Introduce the first idea to
prove your argument. In the
point, you want to provide
context or background
information to lead into
your proof.
Proof 1:
Provide a piece of evidence
that proves your point/
argument 1 to be true. This
is typically a quotation,
statistic, fact, or paraphrase.
Explanation 1:
Link your first piece of
proof directly to your topic
sentence by explaining how
and why the quotation
supports your topic
sentence.

Rough Work: Point Form Details
Speak, by Laurie Halse Anderson, should be read in grade nine academic
English classes.

To begin, Anderson uses many literary devices, which promote critical
thinking. On numerous occasions, the author employs metaphors to make
comparisons that reinforce Melinda’s feelings. On the first day of high
school, as Melinda enters the cafeteria for teachers to provide an
indoctrination of school rules, she is reminded that the entire school
population hates her.
As Melinda searches for a seat, “[she] stand[s] in the center aisle of the
auditorium, a wounded zebra in a National Geographic special, looking
for someone, anyone, to sit next to” (Anderson 5).

In using this metaphor, the reader is encouraged to think analytically about
Melinda’s connection to a “wounded zebra”. She feels as though she is a
hurt, abandoned animal being preyed on, something typically seen in a
National Geographic magazine. Understanding metaphors is a necessary
skill that grade nine students need in order to be successful throughout the
English curriculum.
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Topic Sentence:

Argumentative Paragraph Structure
Rough Work: Point Form Details

Begin with a sentence that explains
what you are about to prove in your
paragraph.

Point 1:

Introduce the first idea to prove your
argument. In the point, you want to
provide context or background
information to lead into your proof.

Proof 1:

Provide a piece of evidence that
proves your point/argument 1 to be
true. This is typically a quotation,
statistic, fact, or paraphrase.

Explanation 1:

Link your first piece of proof directly
to your topic sentence by explaining
how and why the quotation supports
your topic sentence.

Point 2:

Introduce the second idea to prove
your argument. In the point, you
want to provide context or
background information to lead into
your proof.

Proof 2:

Provide a piece of evidence that
proves your point/argument 1 to be
true. This is typically a quotation,
statistic, fact, or paraphrase.

Explanation 2:

Link your second piece of proof
directly to your topic sentence by
explaining how and why the
quotation supports your topic
sentence.

Point 3:

Introduce the third idea to prove your
argument. In the point, you want to
provide context or background
information to lead into your proof.

Proof 3:

Introduce the third idea to prove your
argument. In the point, you want to
provide context or background
information to lead into your proof.

Explanation 3:

Link your third piece of proof directly
to your topic sentence by explaining
how and why the quotation supports
your topic sentence.

Concluding Sentence:

Synthesize your argument by
restating your opinion on the issue.
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Paragraph Structure • S.E.E.C.
S.E.E.C. Paragraph Structure

This paragraph structure is a common, easy-to-remember format for writing good paragraphs. It
provides the writer with a sequence of logical progression. This structure allows for one sentence per
letter in the acronym in its simplest form, but can also allow for more complexity. As a writer, it is
important to communicate effectively, be clear, concise, and remain focused on the topic throughout
the paragraph.

S.
E.

Statement (also: topic sentence, subject)
This is the first sentence of a paragraph, stating a single main idea. It tells the reader what
the paragraph will be about, thereby providing a concise, focused topic for which to
relate examples and explanations.

Example (typically: evidence, quotations, statistics)
This is part of the body of the paragraph. Here is where the writer provides the support for
the statement or claim mentioned at the beginning of the paragraph. Examples can take
different forms. Good writing includes some kind of introduction of the example, in order
to provide a context for it. This way, it is not just a floating quotation or statistic in
isolation without context that relates to the topic sentence.

Explanation (in other words: explain the relationship of the example to the topic sentence)

E.

This is the other part of the body of the paragraph. Any time there is some kind of support
given in a paragraph, in the form of an example, evidence, quotation, or statistic, an
explanation must follow it. The explanation is meant to inform the reader how or why the
example relates to or supports the topic sentence. This is the analysis part of the
paragraph; where the higher order thinking occurs. The general rule of thumb is that one’s
explanation should be at least twice as long as the example given.

Conclusion (also: concluding sentence)

C.

A conclusion is not necessarily a summary, but a synthesis of the analysis that was done
in previous sentences. Here is where the writer needs to arrive at a judgment by
reasoning based on the information presented with examples and explanations. This will
help draw the topic to a close, such that the reader will have a full understanding of the
topic after it has been analysed. If there is a paragraph that follows this one, an
introduction to the next paragraph, as a transitional link, is appropriate in the last
sentence of the conclusion.
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S.E.E.C. Worksheet

Name: _____________________________________________________________

S

Statement: a single main idea that is focused and concise
__________________________________________________________________
__________________________________________________________________

E

Example: support in the form of evidence, quotations, statistics
__________________________________________________________________
__________________________________________________________________

E

Explanation: explain how/why the example relates to the topic sentence
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________

C

Conclusion: arrive at a judgment by reasoning based on the analysis
__________________________________________________________________
__________________________________________________________________
__________________________________________________________________
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T

Comma Rules • TIPSAN AC-SQ

Commas are used to separate thought interruption words, phrases, and clauses from the

rest of the

sentences.
e.g.

I

Commas are used to separate introductory words, phrases, and clauses from the rest of the sentence.
e.g.

P

Jack likes ice cream, but I prefer candy.

Commas are used to separate a series of words, phrases, and clauses.
e.g.

A

Well, see that you arrive on time.
On the hill behind us, the men were cutting trees.
As we travelled further north, we discovered a high mountain.

A comma is used to separate two principal clauses joined by and, but, or or.
e.g.

S

It is obvious, moreover, that the window is broken.
He knew, of course, that we were lying.

I enjoy swimming, fishing, and skating.
He ran across the field, around the car, and up the steps.
What you have written, what you have said, and what you will do may be
remembered.

Commas are used to separate words in apposition. (Apposite nouns identify the noun that comes before

it in a sentence.)
e.g.

N

Commas are used to set off the name of a person being addressed from the rest of the
e.g.

AC

sentence.

John, listen to me.
Listen to me, John.
Listen to me, John, or you will be sorry.

Commas are used to avoid confusion.
e.g.

SQ

Mr. Smith, my neighbour, gave me three peaches.

While I was eating, a skunk crossed my table.

Commas are used to separate a statement from the following question.
e.g.

You are a fool, aren’t you?
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Apostrophe Usage • Possession

The apostrophe has three uses:

1. to form possessives of nouns
2. to show the omission of letters
3. to indicate certain plurals of lowercase letters

Forming Possessives of Nouns
To see if you need to make a possessive, turn the phrase around and make it an "of the..." phrase. For
example:

the boy's hat = the hat of the boy
three days' journey = journey of three days
If the noun after "of" is a building, an object, or a piece of furniture, then no apostrophe is needed!

room of the hotel = hotel room door of the car = car door
leg of the table = table leg
Once you've determined whether you need to make a possessive, follow these rules to create one.
add 's to the singular form of the word (even if it ends in -s):
the owner's car
James's hat (James' hat is also acceptable. For plural, proper nouns that are possessive, use an
apostrophe after the 's': "The Eggles' presentation was good." The Eggles are a husband and wife
consultant team.)
add 's to the plural forms that do not end in -s:
the children's game the geese's honking
add ' to the end of plural nouns that end in -s:
two cats' toys
three friends' letters the countries' laws
add 's to the end of compound words: my brother-in-law's money
add 's to the last noun to show joint possession of an object: Todd and Anne's apartment
Taken from: The Purdue OWL. Purdue U Writing Lab, 2011. Web. 1 Jan. 2011.
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Apostrophe Usage • Omission & Lowercase Plural

Showing omission of letters
Apostrophes are used in contractions. A contraction is a word (or set of numbers) in which one or more letters
(or numbers) have been omitted. The apostrophe shows this omission. Contractions are common in speaking
and in informal writing. To use an apostrophe to create a contraction, place an apostrophe where the omitted
letter(s) would go. Here are some examples:

don't = do not
I'm = I am
he'll = he will
who's = who is
shouldn't = should not
didn't = did not
could've= could have (NOT "could of"!) '60 = 1960

Forming plurals of lowercase letters
Apostrophes are used to form plurals of letters that appear in lowercase; here the rule appears to be more
typographical than grammatical, e.g. "three ps" versus "three p's." To form the plural of a lowercase letter, place
's after the letter. There is no need for apostrophes indicating a plural on capitalized letters, numbers, and
symbols (though keep in mind that some editors, teachers, and professors still prefer them). Here are some
examples:
p's and q's = a phrase believed to be taken from the early days of the printing press when letters were set in
presses backwards so they would appear on the printed page correctly. Although the origins of this phrase are
disputed, the expression was used commonly to mean, "Be careful, don't make a mistake." Today, the term also
indicates maintaining politeness, possibly from "mind your pleases and thank-yous."
Nita's mother constantly stressed minding one's p's and q's.
three Macintosh G4s = three of the Macintosh model G4
There are two G4s currently used in the writing classroom.
many &s = many ampersands
That printed page has too many &s on it.
the 1960s = the years in decade from 1960 to 1969
The 1960s were a time of great social unrest. The '60s were a time of great social unrest.
Taken from: The Purdue OWL. Purdue U Writing Lab, 2011. Web. 1 Jan. 2011.
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Apostrophe Usage • What Not to Do & Proofreading

Don't use apostrophes for personal pronouns, the
relative pronoun who, or for noun plurals.
Apostrophes should not be used with possessive pronouns because possessive pronouns already show
possession — they don't need an apostrophe. His, her, its, my, yours, ours are all possessive pronouns.
However, indefinite pronouns, such as one, anyone, other, no one, and anybody, can be made
possessive. Here are some examples:
wrong: his' book correct: his book correct: one's book correct: anybody's book
wrong: Who's dog is this? correct: Whose dog is this?
wrong: The group made it's decision. correct: The group made its decision.
(Note: Its and it's are not the same thing. It's is a contraction for "it is" and its is a possessive pronoun
meaning "belonging to it." It's raining out= it is raining out. A simple way to remember this rule is the
fact that you don't use an apostrophe for the possessive his or hers, so don't do it with its!)
wrong: a friend of yours' correct: a friend of yours
wrong: She waited for three hours' to get her ticket. correct: She waited for three hours to get her
ticket.

Proofreading for apostrophes
A good time to proofread is when you have finished writing the paper. Try the following strategies to
proofread for apostrophes:
If you tend to leave out apostrophes, check every word that ends in -s or -es to see if it needs an
apostrophe.
If you put in too many apostrophes, check every apostrophe to see if you can justify it with a rule for
using apostrophes.

Taken from: The Purdue OWL. Purdue U Writing Lab, 2011. Web. 1 Jan. 2011.
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Apostrophe
This punctuation mark is used for two main functions:
1) In a contraction, to indicate missing letters:
you are = you’re
2) In a possessive, to indicate ownership:
the shirt that belongs to Bill = Bill’s shirt

Colon
This punctuation mark is used in three common ways:
1) Before a list:
We added the following ingredients: flour, eggs, and milk
2) Before an elaboration of a point or idea: the author expresses the following point:
people cannot be trusted
3) Before a quotation:
Hamlet shows his willingness to die when he says to Horatio: “The readiness is all”

Comma
Commas are used in several ways:
1) To punctuate a series:
Colin, Cody, and Alice are flying to Toronto.
2) To set off a transitional word, phrase, or clause at the beginning of sentence:
In fact, we won.
Walking round the garden, Shalah stared up at the moon.
When I have a birthday, I get a lot of cards.
3) To set off additional or supportive information (parenthetic) from the rest of a sentence:
Hamlet, Gertrude’s son, is melancholy.
4) Before co-ordinate conjunctions (and, but, yet):
The Canadians won the game, but lost the series.
Commas create posters when a sentence is read, so try to place your commas so that they do not unnecessarily
interrupt the flow of the sentence. If in doubt, omit the comma.

Dash
Dashes are used to separate sidetracking or contrasting information from the rest of a sentence.
The piece of metal–which everyone had completely forgotten about–got stuck in the gearshift.

Ellipsis
The ellipsis is used to indicate that words have been omitted from a quotation.
“He was a good patient…his methods showed patience.”
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Hyphen
Hyphens are used mainly in four ways:
1) In some compound words:
well-spoken, fast-moving, well-being
2) To link connected words:
easy-to-use, paint-by-numbers
3) Between numbers:
twenty-nine, four-sevenths
4) With some prefixes:
anti-American, ex-student, semi-intelligent

Parentheses
Parentheses are used to add extra information, in order to elaborate or make something clearer.
Luke hated dogs (he had been bitten by a dog in his youth).
This effect should only be used up to a few times in writing, otherwise, the effect gives an unfinished, unpolished
appearance. This is the reason it is generally disallowed in formal literary writing of students by their teachers.

Quotation marks
1) Quotation marks are mainly used to indicate the words someone has said:
“To be or not to be” are the opening words of Hamlet’s most famous speech.
2) Single quotation marks are used to indicate a quotation within a quotation:
Janet said, “’To be or not to be’ is the opening of Hamlet’s most famous speech.”
3) The title of brief works of literature (poems, short stories, essay, articles) are given in quotation marks.

Semicolon
Semicolons are used to separate two or more independent clauses that relate closely to each other.
Jovan knew his limitations; he knew when to quit.
If the two clauses are not closely related, use a period.
She moved to Victoria. Her mother told her that winters were mild there.

Brackets (square)
Square brackets [] are used when omitting words or letters or substituting words for others, especially in
quotations.
The critic said that [Macbeth] knew he was doomed when he heard that Dunsinane Wood was coming to his
castle.
The original words were the king.
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Literary Elements & Narrative Techniques

Literary elements, also known as elements of literature or narrative elements, are inherent to all
narrative works. That is, they are necessary elements of storytelling and, therefore, will be found in any
narrative, making them very useful terms for analysing literature.

Narrative techniques, also known as literary techniques, are strategies used in the making of a
narrative to relay information to the audience and, particularly, to “develop” the narrative, usually in
order to make it more complete, complicated, or interesting.
Literary Elements
Literary Element
Amplification
Antihero
Atmosphere

Narrative Techniques
Definition

A literary practice wherein the writer embellishes the sentence by adding more information to it in order to
increase its worth and understanding.
A central character in a story, movie, or drama who lacks conventional heroic attributes.

The emotional colouring of a story. A cloud of feelings with which the author envelops the story, often created by
descriptions of the setting and the use of characterization . It refers to the feelings and emotions experienced by/
created for the characters in the story. For example, one may use secret panels, bats, and cobwebs to create a
mysterious or spooky atmosphere. One may, however, use sunshine, flowers, and music to create a happy or
romantic one, and falling leaves and rain to create a sad one.
The intended readership or viewership of the work that the author or director has created. Example: Stephen King
Audience
writes horror novels for people who like to be scared.
Audience Surrogate A character who expresses the questions and confusion of the audience, with whom the audience can identify.
Frequently used in detective fiction and science fiction, where the character asks a central character how he or she
accomplished certain deeds, for the purpose of inciting that character to explain (for the curious audience) his or
her methods, or a character asking a relatively educated person to explain what amounts to the backstory.
Author Surrogate Characters based on authors, usually to support their personal views. Sometimes an intentionally or unintentionally
idealized version of them. On occasion, authors insert themselves under their own name into their works, typically
for humorous or surrealistic effect.
Authorial Intrusion A technique wherein the author penning the story, poem, or prose steps away from the text and speaks out to the
reader. It establishes a one-to-one relationship between the writer and the reader where the latter is no longer a
secondary player or an indirect audience to the progress of the story but is the main subject of the author’s
attention.
A history of a set of events and/or characters invented for a plot, presented as preceding and leading up to that plot.
Backstory
This history underlies the situation existing at the main narrative’s start.
The practice of foreteling the future by interpreting a randomly chosen passage from a book, especially the Bible or
Bibliomancy
other sacred book. Also, the use of books in divination and removing negative entities.
The fourth wall is a performance convention in which an invisible, imagined wall separates actors from the
Breaking the
audience. While the audience can see through this “wall”, the convention assumes, the actors act as if they cannot.
Fourth Wall
An author or character addresses the audience directly (also known as direct address). This may acknowledge to the
reader or audience that what is being presented is fiction, or may seek to extend the world of the story to provide
the illusion that they are included in it. The act of drawing attention to a play’s performance conventions is
metatheatrical.
A description of a person using exaggeration of some characteristics and oversimplification of others. Caricatures
Caricature
can be insulting or complimentary and can serve a political purpose or be drawn solely for entertainment.
The process of releasing, and thereby providing relief from, strong or repressed emotions.
Catharsis

A Character

Any one of the persons in a story based on importance.
Protagonist: The main, focal, or most prominent character(s) in a drama, movie, novel, or other fictional text.
Antagonist: A character who actively opposes a protagonist.
Deuteragonist: The person second in importance to the protagonist in a drama.
Tritagonist: The person who is third in importance, after the protagonist and deuteragonist, in a drama.
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Character

Characteristics

Characterization

Chekhov’s Gun
Christ Figure

Cliffhanger
Climax
Cognitive
Estrangement

Literary Elements & Narrative Techniques
Definition

The sum or total of all one person’s mental and moral characteristics or qualities of character.
Terms of character based on development:
• Static: one who is the same at the end of the story as at the beginning; he or she does not undergo any basic
personality changes.
• Dynamic: one who undergoes a permanent change in his or her personality as a result of the situation presented
in the story.
Personal human qualities such as bravery, jealousy, leadership, cowardice, gentleness, cruelty, kindness. Such items
as having a big nose, beauty, or muscular strength are not really characteristics, but physical features.
Terms of character based on complexity:
• Flat: may be summed up by one or two traits (characteristics)
• Round: complex and many-sided, thus realistic
• Stock: a stereotyped character, whose characteristics are immediately known because of common conceptions or
misconceptions about certain groups of people; i.e. the dumb blonde or jock, the foolish old person, etc.
• Realistic: believable and consistent, behaving according to who they are (“staying in character”); any change
must be explained by what happens to the character.
The author’s means of conveying to the reader a character’s personality, life history, values, physical attributes, etc.
Also refers directly to a description thereof.
Direct (or explicit) - the author literally tells the audience what a character is like via the narrator, another
character, or the character her- or himself.
Indirect (or implicit) - the audience must infer for themselves what the character is like through the character’s
thoughts, actions, speech (choice of words, way of talking), appearance, and interaction with other characters,
including other characters’ reactions to that particular person.
Methods of presenting a character’s personality:
• CAN include, but DOES NOT usually include physical appearance (physical characteristics, movement, physical
habits, clothes, paraphernalia, etc.)
• Their personality (temperament, values, interests, humour, passions, motivations and desires, attitude towards
authority, outlook on life, how they perceive themselves/others/the world, etc.)
• Their objectives/goals in the story and in their life
• Their relationships
• Their behaviour and actions (what they do and what they say).
• Her/his style of language (dialogue: words used, accent, sentence length, sentence complexity, slang, jargon,
formal or casual, etc.)
• What other characters say or think about her/him.
• The way other characters react to, or act towards him/her, and how others treat them.
• Information provided by the author or narrator, when the narrator is not a character in the story.
• Their personal background (where they were born and went to school, education, socioeconomic status, cultural
background, religion, name or nickname, etc.)
A dramatic principle that states that every element in a story must be necessary, and irrelevant elements should be
removed; elements should not appear to make “false promises” by never coming into play.
A technique used to draw allusions between the characters and the biblical Jesus. In general, a character should
display more than one correspondence with the story of Jesus Christ as depicted in the Bible. The character might
display one or more of the following traits: performance of miracles, manifestation of divine qualities, healing
others, displaying kindness and forgiveness, fighting for justice, being guided by the spirit of the character’s father,
and the character’s own death and resurrection. Christ figures are often martyrs, sacrificing themselves for causes
larger than themselves. Also known as a Christ-Image.
A dramatic and exciting ending to an episode of a serial, leaving the audience with a strong element of suspense. It
often features a main character in a precarious or difficult dilemma, or confronted with a shocking revelation at the
end of an episode of serialized fiction.
The point in the story where the protagonist’s problems are solved, where the reader’s curiosity is satisfied and his/
her fears allayed and expectations fulfilled. The climax is the highest point of action in the story.
A concept derived by Darko Suvin, is the presence in a story of a device or machine (a novum) that is absolutely
new and whose presence compels the reader or viewer to imagine a different way of conceiving their world.
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Conflict

Context
Crisis
Dangler
Defamiliarization
Deus Ex Machina
Dialect
Dialogue
Dilemma
Distancing Effect
Doubt
Dramatic
Visualization
Epilogue
Epiphany

Eucatastrophe
Euphuism

Literary Elements & Narrative Techniques
Definition

The struggle which is the basis of every story ever written. It must have at least two opposing forces, comprising
something or someone a character must struggle against. It can be internal or external.
The types of conflict are:
Person vs. Self – Example: inner conflict experienced by a character, loyalties struggling within one person’s mind
or spirit
Person vs. Person – Example: a conflict between people, such as a fight, a lover’s misunderstanding
Person vs. Society – Example: struggle between two ideas
Person vs. Nature – Example: a swimmer against the current, a climber against the mountain, a hunter against an
animal
Person vs. Technology – Example:
Person vs. Supernatural – Example:
Person vs. Fate – Example:
Whatever kind it is, the climax is reached when the conflict is settled one way or the other.
The circumstances that form the setting for an event, statement, or idea, and in terms of which can be fully
understood and assessed; the parts of something written or spoken that immediately precede and follow a word or
passage and clarify its meaning.
Crisis is the turning point where the fortunes of the protagonist either improve or decline.
A device in fiction where a plot line is forgotten, phased out, and eventually dropped, thus a resolution is never
achieved. So a plot line is metaphorically left to “dangle” or “hang”.
The artistic technique of presenting to audiences common things in an unfamiliar or strange way in order to
enhance perception of the familiar.
Meaning “god from the machine”, a contrived plot device where an unexpected power or event saves a seemingly
hopeless situation.
A particular form of a language that is peculiar to a specific region or social group.
Conversation between two or more people as a feature of a book, play, or movie.
Purpose: revelation, advance the plot, increase readability and enjoyment through natural conversation
A situation in which a difficult choice has to be made between two or more alternatives, especially equally
undesirable ones.
Deliberately preventing the audience from identifying with the characters in order to let them be coolly scrutinized.
A feeling of uncertainty or lack of conviction.
Representing an object or character with abundant descriptive detail, or mimetically rendering gestures and
dialogue to make a scene more visual or imaginatively present to an audience.
A moment of sudden revelation or insight. A revelatory, personal experience through which an individual gains
knowledge or understanding of the self, other people, or the world. The situation itself may be important or trivial,
but the understanding that emerges is life-changing. Often occurring in close proximity in a story to a liminal
moment.
A term coined by J. R. R. Tolkien, a sudden and favourable resolution of events in a story; a happy ending. Also, a
sudden turn of events at the end of a story which ensures that the protagonist does not meet some terrible,
impending, and very plausible and probable doom.
An artificial, highly elaborate way of writing or speaking. Named from Eupues (1579) the prose romance by John
Lyly.

Exposition
Falling Action

The part of a play or work of fiction in which the background to the main conflict is introduced.

False Protagonist

A character presented at the start of a fictional work as the main character, but the is eradicated, often by killing
them (usually for shock value or as a plot twist) or changed in terms of their role in the story (i.e., making them a
lesser character, a character who leaves the story, or revealing them to actually be the antagonist).
A character who is meant to represent characteristics, values, ideas, etc., which are directly and diametrically
opposed to those of another character, usually the protagonist.

(Anticlimax or
Dénouement)

Foil

The part of the story which comes after the climax. Since the reader’s interest has sagged once the climax is past,
further explanations and conclusions should be cut to a minimum or eliminated.
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Definition

A technique that sometimes serves as a companion piece to a story within a story, whereby an introductory or main
(Story Within a Story or narrative is presented, at least in part, for the purpose of setting the stage either for a more emphasized second
Hypodiegesis)
narrative or for a set of shorter stories. Also known as a frame tale or frame narrative.
A single action, scene, event, setting, or any element of significance at the beginning and end of a work. The use of
Framing Device
framing devices allows frame stories to exist.
A style or category of art, music, or literature based on some set of stylistic criteria with socially-agreed upon
Genre
conventions developed over time. Genres can be aesthetic, rhetorical, communicative, or functional.
A fatal, tragic flaw leading to the downfall of a tragic hero or heroine.
Hamartia

Hubris
In Medias Res
Introduction
Liminality
Local Colour
Magical Realism
McGuffin

(Plot Coupon)

Mood
Narrative Hook
Narrative
Perspective
(Point of View or
Narrative Mode)

Narrative Time

Excessive pride or self-confidence. (In Greek tragedy) excessive pride toward or defiance of the gods, leading to
nemesis.
A narrative work that opens in the middle of a narrative or in the midst of action.
The opening paragraphs of a story which should, as quickly as possible, introduce the main characters, start the
action and fill in enough exposition and setting to indicate the general atmosphere of the story.
A moment of transition or initial stage of a process. Often occurring in close proximity in a story to an epiphany.
Example: The liminal moment for a protagonist in a coming of age novel.
If the regional setting, including landscape, dialect, and customs are exploited for its inherent interest and oddity, it
is often referred to as “local colour.” Example: India in Kipling’s novels and stories.
A literary or artistic genre in which realistic narrative and naturalistic technique are combined with surreal elements
of dream or dream or fantasy.
A term popularized by Alfred Hitchcock, is an object or device in a film or a book which serves merely as a trigger
for the plot (also MacGuffin). Sometimes referred to as plot coupons, as coined by Nick Lowe. Example: the one
ring in The Lord of the Rings, whose very nature is essential to the entire story.
The feeling aroused in the reader or viewer by the events in a story. The feeling may be of pity, terror, joy, sadness,
excitement, etc. Only the reader or viewer experiences the mood. A story does not have a mood; it has an
atmosphere, which can create a mood in the reader.
A technique in the opening of a story that “hooks” the reader’s attention so that he or she will keep on reading.
The narrator’s position or perspective in relation to the story being told; the position from which something or
someone is observed. The perspective and voice from which information and impressions are conveyed (physical or
psychological).
First-Person: a narrator who is explicitly a character within his or her own story, referring to this viewpoint
character with forms of “I” or, when part of a larger group, “we”.
Second-Person: the narrator refers to at least one character directly as “you”, suggesting that the audience is a
character within the story. Rare in novels or short stories, it is more common in music lyrics, film, television, and
certain types of poetry.
Third-Person: each and every character is referred to by the narrator as “he”, “she”, “it”, or “they”, but never as “I”.
Alternating Person: some authors experiment with alternating between different narrators who are all first-person,
or alternate between a first- and third-person narrative perspective.
Multiperspectivity: a narrative told from the viewpoints of multiple characters that incorporate various perspectives,
emotions, and views from witnesses or actors to varying particular events or circumstances that might not be felt by
other characters in the story.
Also known as narrative tense, is determined by the grammatical tense of the story, meaning whether it is presented
as occurring before, during, or after the time of narration: i.e., in the past, present, or future.
Past Tense: the events of the plot are depicted as occurring before the time at which the narrative was constructed
or expressed to an audience or before the present moment; this is by far the most common tense in which stories
are expressed.
Present Tense: the events of the plot are depicted as occurring now, at the current moment, in real time. Often
known as the “historical present”, is more common in spontaneous conversational narratives. When used in written
literature, it used to give a sense of immediacy of the actions.
Future: portrays events of the plot as occurring some time after the present moment, in a time-period yet to come,
often having a prophetic tone. This is the most rarely used among the tenses.
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Narrator
Nemesis
Novum
Pace
Plot
Plot Twist
Plot Vouchers
Poetic Justice
Predestination
Paradox

Literary Elements & Narrative Techniques
Definition

Narrative voice describes how the story is conveyed.
Stream-of-Consciousness: typically a first-person narrator, attempts to replicate the thought process (conscious,
subconscious, recollections, senses in the apparently disorder way in which they came into the mind) of the
narrative character, as opposed to simply the actions and spoken words.
Unreliable: first-person narrative involving the use of a dubious or untrustworthy narrator (whose credibility has
been seriously compromised) to create a deliberate sense of disbelief or level of suspicion or mystery in a story.
“Innocent Eye”: first-person narrative involving a character who does not fully comprehend what he or she sees,
such as a less sophisticated or naïve person, or a child.
Epistolary: uses a (usually fictional) series of letters and other documents to convey the plot.
Third-Person Subjective: narrator conveys the thoughts, feelings, opinions, etc. of one or more characters. If there is
just one character, it is often termed third-person limited, as the reader is “limited” to the thoughts of one particular
character, often the protagonist.
Third-Person Objective: a narrator who tells a story without describing any character’s thoughts, feelings, or
opinions; instead, giving an objective, unbiased point of view. This narrative is sometimes described as “fly-on-thewall” or “camera lens”, or third-person dramatic because the narrator, like the audience of a drama, is neutral and
ineffective toward the progression of the plot.
Third-Person Omniscient: a narrator with an overarching point of view, seeing and knowing everything that
happens within the world of the story, including what each of the characters is thinking and feeling.
Third-Person Indirect: presenting a character’s voice freely and spontaneously in the middle of an otherwise thirdperson non-personal narrator.
Third-Person Alternating: the alternating between the third-person omniscient to a more personal third-person
limited narrator.
The teller of a story. The narrator may also be a character in the action.
An inescapable or implacable agent of someone’s or something’s downfall. Retributive justice.
A term used by Darko Suvin, to describe the scientifically plausible innovations that are validated by logic used to
drive science fiction narratives.
The speed at which a story is told, as determined by the length of the scenes, how fast the action moves, and how
quickly the reader is provided with information, and sometimes also determined by the genre of the story. Example:
Comedies move faster than dramas; action adventures move faster than suspense.
The arrangement of a series of incidents or events which lead, by cause and effect, from the opening of the story to
the climax.
An unexpected development in the direction or expected outcome of the plot in a book, film, television
programme, etc. Also known as a surprise ending.
A term coined by Nick Lowe, is an object typically given to the protagonist shortly before an action that allows
them to escape from a situation that would be otherwise impossible. Plot vouchers are an exemplification of
Chekhov’s gun. Example: most of the devices given to James Bond by Q.
The fact of experiencing a fitting or deserved retribution for one’s actions. Ultimately, virtue is rewarded and
viciousness is punished, often accompanied by an ironic twist of fate related to the character’s action.
A time travel paradox where a time traveler is caught in a loop of events that “predestines” them to travel back in
time.

(Causal Loop)

Prologue
Quibble
Recognition
Red Herring
Resolution
Reversal
Rising Action

A separate introductory section of a literary, dramatic, or musical work.
A plot device based on an argument that an agreement’s intended meaning holds no legal value, and that only the
exact, literal words agreed on apply.
Acknowledgement of something or someone’s existence, validity, or legality.
A clue or piece of information which is or is intended to be misleading or distracting from an item of significance.
The final part of a narrative where the problem in the story is resolved. The resolution occurs after the falling action
and can be explicit, ambiguous, or subtle.
An adverse change of fortune.

(Complications)

The story develops through a series of events, incidents, or situations that lead to the crisis and the climax, and add
to the complexity of the story.

Self-fulfilling
Prophecy

A prediction that directly or indirectly causes itself to become true, by the very terms of the prophecy itself, due to
positive feedback between belief and behaviour.
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Shoulder Angel
Shoulder Devil
Style
Subplot
Suspense

Suspension of
Disbelief
Tension
Theme

Literary Elements & Narrative Techniques
Definition

The setting is the time period and place (location) in which the story takes place, and can be used to create the
atmosphere (the emotional colouring) of the story. It can also include the occupations, daily manner of living, and
general environment of the characters, be they religious, mental, moral, social, emotional conditions through
which the characters move. Setting and character can often reveal each other.
Purpose: reader visualization made easier, lend credibility and realism, emphasis, organize, distract reader
A plot device used for either dramatic or humorous effect in a narrative. The angel represents conscience and is
often depicted on or hovering near the right shoulder. They are used for depicting inner conflict of a character.
A plot device used for either dramatic or humorous effect in a narrative. The devil or demon represents temptation
and is often depicted on or hovering near the left shoulder, as the left side traditionally represents dishonesty or
impurity. They are used for depicting inner conflict of a character.
A way of using language, characteristic of a particular period, place, person, or movement, to create certain effects
in a story. Some stylistic devices include diction, sentence structure and patterns, narrative perspective, and
figurative devices.
A subordinate plot in a play, novel, or similar work.
A tense feeling of waiting or expectation aroused by various means; hinting at actions to come, putting the hero in
danger, etc. Suspense is achieved through the logical or natural progression of the story, a mystery created by an
unusual set of circumstances, or a dilemma a character faces. A story does not have suspense, it creates the feeling
of suspense in the reader.
A term coined by Samuel Taylor Coleridge, is a willingness to suspend one’s critical faculties and believe something
surreal; sacrifice of realism and logic for the sake of enjoyment. Also known as the willful suspension of disbelief
Mental or emotional strain, as produced in a story through elements like suspense, rising action, etc.
The theme is the central idea about life that emerges from the story. It can also be seen as the larger message or
world view, the nature of humanity, the nature of society, the nature of humankind’s relationship to the world, and
the nature of our ethical responsibilities. It is developed through the interrelationship of all the characteristics in a
story. Looking at how the characters relate with one another, their setting and the conflicts in a story, one can figure
out a story’s theme. When
The theme is not the same thing as a topic, which is the subject matter of a story, rather than a central idea or
message about life. Theme is also not the same as the plot, which is usually made up by the writer to illustrate the
theme. The theme must be a statement that applies to all or most people in- and outside of the story. There may be
more than one theme in a story, while some stories may not have a theme.
Plot: A certain man was travelling from Jerusalem to Jericho when he fell among thieves…
Topic: Helping others in need
Theme: A really good man will help anyone who needs help, regardless of whether that person is an enemy.

Ticking Clock
Scenario
Tragic Figure
Trigger Event

Clues of what to look for to help figure out a theme:
• Motivation - cause of action
• Behaviour - actions of the characters
• Consequences - results of actions
• Responsibility - moral, legal, or mental accountability
• Expections - those of oneself, expectations of others
A threat of impending disaster, often used in thrillers where salvation and escape are essential elements. Also
known as the ticking time bomb scenario.
A protagonist who comes to a tragic end as a result of his/her own behaviour, usually caused by a specific
personality disorder or character flaw.
The first incident that sets the plot in motion. Also known as the initial incident, the inciting incident, or the starting
incident.

Definitions and some examples from Oxford American Dictionaries and Wikipedia.org
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Topic or Theme?

Definitions
Topic: a matter dealt with in a text, discourse, or conversation; a subject.
Theme: an idea that recurs in or pervades a work of art or literature.
Examples of Topics: Love, Death, War, Discrimination, Coming of Age, Peace, Relationships
Steps to Arrive at a Theme Statement:
• Make a list of all topics dealt with in the work (literature, film, music)
• Choose a topic you feel is most significant in the work
• Ask what message the author (or film director) is trying to convey about that topic
• Devise a theme statement based on the message you believe the author (or director) is trying to
convey about your chosen topic
Theme Statement Checklist
1. It must be a universal truth. Remember the “universal remote”–it applies to all major
electronic appliances in your room. Your theme statement must be a truth about life that can
apply to all people.
“Power is a bad thing” is not a universal truth. Power can be used for good, and often is,
even though it can also be abused.
“Power can be abused” or “Power can corrupt” would be better.
2. It must be more than just a definition or something obvious. The theme statement must tell
us something important about the idea (topic).
“Power is control” is redundant and not meaningful. We already know that.
“War is frightening” is obvious; “War destroys or forever changes the lives of innocent
people” is much better.
The “big idea” of your theme statement must be related to a theme of the literature we read,
but the statement cannot contain the names of characters or events from the literature.
3. It must be original. DO NOT use a cliché.
“You can’t buy happiness” or “Live your life to the fullest” are old and overused. Write
something fresh!
Topic: ______________________________
Theme Statement: _________________________________________________________________
Do not use personal pronouns or contractions in the theme statement.
Always be able to explain how this theme statement relates to the literature.
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Literary Devices

Literary devices, also known as rhetorical devices or figurative devices, are a literary technique used
in narratives to develop the story by conveying information to its audience that adds meaning to the
story.
Grade 9
Literary Device
Accismus

Allegory

Alliteration

Allusion

Anagnorisis

Analogy
Anadiplosis

Anastrophe

Anecdote
Anthropomorphism
Antithesis

Apophasis

Aposiopesis

Grade 10

Grade 11

Grade 12

Definition, Example(s), and Purpose
A feigned refusal of something earnestly desired. It can be seen as a rhetorical relative to irony.
Example: Refusal of a gift, high honour, or award. “I couldn’t possibly accept such charity from you.”
Purpose: affectation
A story, poem, or picture that can be interpreted to reveal a hidden meaning, typically a moral or
political one; a symbol. Example: Pilgrim’s Progress is an allegory of the spiritual journey. Purpose:
representation
The repetition of the same sound with consonants at the beginning of nearby words. Example:
Reduce, reuse, recycle. Cool, calm, and collected. She sells sea shells. Purpose: emphasis through
sound, call attention to a phrase, audibly represent action.
A direct or indirect reference in one work to another work, or to a historical person, place, or event.
Example: Timothy Findley focuses his storyline on Joseph Conrad’s Heart of Darkness. Purpose:
representation
A moment in a play or other work when a character makes a critical discovery. Example: the
recognition of a person or what that person stands for (based on the original Greek context), the
hero’s sudden awareness of a real situation, the realization of things as they stand, or the hero’s
insight into a relationship with an antagonistic character. Purpose: recognition/realization, discovery
A comparison based on partial similarity for the purpose of making something clearer or more
powerful. Example: Comparing a telecommunications system to a spider web. Purpose: comparison
The repetition of the last word of a preceding clause as the first word in the subsequent clause.
Example: “Aboard my ship, excellent performance is standard. Standard performance is substandard. Sub-standard performance is not permitted to exist.” - Herman Wouk Purpose: emphasis
The inversion of the usual order of words or clauses, specifically the word order of the subject, the
verb, and the object. Example: Instead of “I like potatoes”, it might be changed to “potatoes I like”.
Yoda: “Joined the Dark Side, Dooku has. Lies, deceit, creating mistrust are his ways now.” Purpose:
emphasis
A short and amusing or interesting story about a real incident or person. Example: A funny retelling
of an obscure doctor’s visit. Purpose: depiction/portrayal
The attribution of human characteristics or behaviour to a god, animal, or object. Purpose:
comparison, representation
A figure of speech in which an opposition or contrast of ideas is expressed by parallelism of words
that are the opposites of, or strongly contrasted with, each other, such as “hatred stirs up strife, but
love covers all sins”. Purpose: contrast
A rhetorical device wherein the speaker or writer brings up a subject by either denying it, or denying
that it should be brought up. It can be seen as a rhetorical relative to irony. Example: “I don’t even
want to talk about the allegations that my opponent is a drunk.” Purpose: revelation, contrast,
emphasis
The device of suddenly breaking off in speech, typically speech deliberately left unfinished, the
ending to be supplied by the imagination, giving an impression of unwillingness or inability to
continue. Example: “Why, you little –”, “Get out, or else –!” Purpose: depiction/portrayal and
emphasis by omission
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Literary Device
Apostrophe

Archaism

Archetype

Aside

Assonance

Aureation

Bathos

Chiasmus

Circumlocution

(circumduction,
circumvolution, periphrasis,
or ambage)

Cliché

Coherence

Colloquialism

Comic Relief
Connotation

Literary Devices

Definition, Example(s), and Purpose
An exclamatory passage in a speech or poem addressed to a person (typically one who is dead or
absent) or a thing (typically one that is personified). Example: A scene in a movie or TV show where
a character is speaking to a someone deceased at their burial site. Purpose: expression,
representation
The use or conscious imitation of archaic styles or features in language or art. Example: Conscious
archaisms inspired by French harpsichord. Mozart’s use of archaism. Purpose: imitation,
representation
A recurrent symbol or motif in literature, art, or mythology. A very typical example of a person or
thing. Example: The mythological archetypes of good and evil. The Lord of the Rings is the perfect
archetype of the fantasy genre. Purpose: representation
A remark or passage by a character in a play that is intended to be heard by the audience but
unheard by other characters in the play. A remark not intended to be heard by everyone present.
Purpose: revelation
The repetition of the same or similar vowel sounds within nearby words for musical effect. Example:
The bows glided down. Purpose: emphasis through sound, call attention to a phrase, audibly
represent action.
Involves the “gilding” or supposed heightening of diction in one language by the introduction of
terms from another, typically a classical language considered to be more prestigious. Example: Up
sprang the goldyn candill matutyne with clere depurit bemes cristallyne = up rose the sun with clear
pure crystal light. Purpose: emphasis, representation
An effect of anticlimax created by an unintentional, and sometimes abrupt, lapse in mood from the
sublime to the trivial or ridiculous, especially in a work of literature. Purpose: temporary
diminishment by omission or failure
A rhetorical or literary figure in which words, grammatical constructions, or concepts are repeated in
reverse order, in the same or a modified form. Example: Poetry is the record of the best and happiest
moments of the happiest and best minds. Ask not what your country can do for you–ask what you
can do for your country. Purpose: emphasis through repetition and inverted parallelism (structure
reversal).
The use of many words where fewer would do, especially in a deliberate attempt to be vague or
evasive. It is speech that circles around an idea with many words instead of stating it directly and
simply. Example: Saying “a tool used for cutting things such as paper and hair” instead of “scissors”.
Euphemism, innuendo, and equivocation are different forms of circumlocution. Purpose:
representation
A phrase or opinion that is overused and betrays a lack of original thought, generally considered to
be ineffective and therefore avoided. Certain uses of both diction and characterization can be
considered clichéd. Example: The early bird gets the worm. Love conquers all. One person’s trash is
another person’s treasure. Purpose: expression
The quality or state of logical or orderly relationship of parts; complete unity of a piece of writing, all
connecting back to the thesis. Example: Using repetition, parallelism, transitions. Purpose:
connection
Words, phrases, and expressions used in ordinary, everyday, familiar conversation; informal language
that is typically relaxed and plain, rather than formal and literary. Example: Hey! Wussup? Purpose:
expression
Comic episodes in a dramatic or literary work that offset more serious sections. Purpose: balance,
diminishment
The feelings or ideas that a word suggests in addition to its literal or primary meaning. Example: The
word “discipline” has an unhappy connotation of punishment and repression. Purpose: conveyance,
expression
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Literary Device
Consonance
Compare
Contrast
Creative License

(licentia poetica or artistic/
dramatic/poetic/narrative
license)

Dark Humour

(Black Humour, Black or
Dark Comedy)

Denotation
Diction
Double Entendre
Epithet

Ethos

Euphemism

Flashback
(analepsis)

Flashforward

(flash-forward, prolepsis)

Foreshadow
Grammar

Hyperbaton
Hyperbole

Imagery

Literary Devices

Definition, Example(s), and Purpose
Correspondence of sounds; repetition of consonants with change of vowels between them. Example:
Hit, hot, hat. Purpose: emphasis through sound, call attention to a phrase, audibly represent action.
A consideration or description of two or more things in which similarities are identified. Example:
The cat and dog both have ears. Purpose: association through similarity
A consideration or description of two or more things in which differences are identified. Example:
Cats can curl their tails, dogs can only wag their tails. Purpose: association through difference
Exaggeration or alteration of objective facts or reality, grammar or language, of pre-existing text, for
the purpose of enhancing meaning in a fictional context. Example: This is useful for filling in gaps;
viewers must confer a “willing suspension of disbelief.” Purpose: alteration, distortion
Humour that makes light of otherwise serious, taboo, or grotesque subject matter, such as death,
disease, insanity, war, etc. by presenting it humorously in order to point out their absurdity. Example:
Traffic sign with the words “Dead End” posted at a cemetery. Purpose: identification of insignificance
The literal or primary meaning of a word. Purpose: conveyance, expression
The choice of words and phrases used by a writer or speaker. Purpose: expression, conveyance
A word or phrase open to two interpretations, one of which is usually risqué or indecent. Purpose:
emphasis
An adjective or phrase expressing a quality or attribute regarded as characteristic of the person or
thing mentioned. Example: Old men are often unfairly awarded the epithet ‘dirty’. People jeered and
hurled racial epithets. Purpose: representation
The characteristic spirit of a culture, era, or community as manifested in its belief and aspirations;
pertaining to one’s character and guiding beliefs or ideals of what is right and wrong. Purpose: to
appeal to someone’s sense
A mild or indirect word or expression substituted for one considered to be taboo, too harsh or blunt
when referring to something unpleasant or embarrassing. Example: downsizing for lay-offs and
firings, pass away for deceased. Purpose: representation
A scene in a movie, novel, etc., set in an earlier time that interrupts the main story; a sudden and
vivid memory of an event in the past. Purpose: revelation, provide background for current narration,
provide reader insight into character motivation and/or background to a conflict.
The representation of a thing as existing before it actually does or did so; a figurative device in
narrative, in which a future event is prefigured. Example: He was a dead man when he entered.
Purpose: representation, revelation
A warning or indication of (a future event). Purpose: revelation
The whole system and structure of a language or of languages in general, usually taken as consisting
of syntax and morphology (including inflections) and sometimes also phonology and semantics.
Purpose: organization, structure
An inversion of the normal syntactical order of words, especially for the sake of emphasis. Example:
This I must see. Purpose: emphasis
Intended exaggeration used to create irony, humour, or dramatic effect. Example: She was as wide as
a school bus. I’m so hungry I could eat a horse. I was tickled to death. My nose is running like a
faucet, Christmas is just around the corner. Purpose: create irony, emphasis of descriptions or
person’s emotions or opinions.
The collected images of sensory detail that exist in a text; includes mental pictures and other sensory
perceptions that have been created in a text through the use of language. Hint: An image is a literary
picture to create a mental image in your mind. Example: The tall, dark stranger lurched through the
dreary night. Purpose: depiction/portrayal by connecting to any of the senses
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Innuendo

Irony

Jargon
Jocularity
Kairos
Leitwortstil
Litotes
Logos

Literary Devices

Definition, Example(s), and Purpose
An allusive or oblique remark or hint, typically a suggestive or disparaging one, referring to
something suggested but not explicitly stated. Example: Innuendos about one’s private life. The song
is full of sexual innuendo. Purpose: representation, emphasis
The expression of one’s meaning by using language that normally signifies the opposite, typically for
humorous or emphatic effect; a state of affairs or an event that seems deliberately contrary to what
one expects and is often amusing as a result.
Verbal - focuses on speech - a method of expression in which the actual meaning intended by a
speaker is different from what he/she expresses. Example: Well that’s just great!; sarcasm
• Overstatement (hyperbole)
• Understatement (litotes)
• Puns or double entendres
Dramatic - based on situation that contrasts what a character perceives with what the audience and
the other characters know to be true. Example: Mother believes son has forgotten her birthday, but
he plans on surprising her later.
• Tragic - the incongruity created when the tragic significance of a character’s speech or actions
is revealed to the audience but unknown to the character concerned; originally used in
ancient Greek drama.
Situational - focuses on events - incongruity between what might be expected and what actually
occurs. Example: Hyde noted the irony of Ireland’s copying the nation she most hated.
• Cosmic - “irony of fate”. The notion that the gods or Fates are amusing themselves by toying
with the minds of mortals with deliberate ironic intent. Also, the universe/cosmos itself is
ironic, due to a situation being unjust to a person or group in a manner beyond their control.
The person or group as a victim of fate.
• Historical - when history is seen through modern eyes, there often appear sharp contrasts
between the way historical figures see their world’s future and what actually transpires.
Example: In the 1920s, The New York Times repeatedly scorned crossword puzzles. Today, no
newspaper is more closely identified with the crossword than The New York Times.
How Does One “get” Irony?
To “get” irony, one needs to combine the ability to analyse a statement and to notice details.
• Cultural Context: The attitudes expressed are so unacceptable that no reasonable person could
possibly taken them seriously.
• Internal Contradictions: The speaker’s statements are self-contradictory or inconsistent with the
work as a whole, in ways that indicate that something is fishy, and that we can’t take things at face
value.
• Diction: The words chosen have connotations that suggest other perspectives than the one which
the author appears to be proposing.
Purpose: contrast, emphasis
Special words or expressions that are used by a particular profession or group and are difficult for
others to understand. Example: legal jargon. Purpose: expression
Fondness of or characterized by joking; humorous or playful. Purpose: humour, playfulness
A propitious moment for decision or action; the use of this in rhetoric as an appeal to urgency of
decision or action. Purpose: to appeal to someone’s sense
Purposefully repeating words that usually express a motif or theme important to the story. Example:
“So it goes” in Kurt Vonnegut’s Slaughterhouse-Five. Purpose: emphasis, representation
Ironical understatement in which an affirmative is expressed by the negative of its contrary. Example:
You won’t be sorry meaning you’ll be glad. Purpose: contrast, emphasis
The principle of reason and judgment; logic. Purpose: to appeal to someone’s sense
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Literary Device
Meiosis

Definition, Example(s), and Purpose
The Greek term for understatement or ‘belittling’: a rhetorical figure by which something is referred
to in terms less important than it really deserves. Example: when Mercutio in Romeo and Juliet calls
his mortal wound a ‘scratch’. Purpose: emphasis through understatement

Metaphor

An implied comparison between two unlike things that does not use “like” or “as” in its
construction. Metaphors are comprised of a tenor, a vehicle, and grounds.
• Tenor: the subject of the metaphor
• Vehicle: the image or subject that carries the weight of the comparison
• Ground: the shared properties of the two compared subjects
Example: The sun shone on the glass lake. Purpose: comparison, uncover/realize new and different
meanings or new and intriguing qualities of the original thing.
Term in which one word represents another which it suggests. Example: Suit for business executive,
pink slip for termination of employment or the track for horse racing. Purpose: representation
A distinctive feature or dominant idea in an artistic or literary composition. A motif differs from a
theme, in that it can be expressed as a single word or fragmentary phrase, while a theme usually
must be expressed as a complete sentence. Purpose: representation
(pl. mythoi) A traditional or recurrent narrative theme or plot structure in literature. A set of beliefs or
assumptions about something. Purpose: repetition, representation
The formation of a word from a sound associated with what is named. Example: buzz, sizzle, boom,
bang, cuckoo, crunch, snap, crackle, pop, twitter or tweet. Purpose: emphasis through sound,
connection, representation
A device that combines contradictory words for dramatic effect. Example: Deafening silence, bitter
sweet, awfully good, true lies, old news, freezer burn, civil war, living death. Purpose: emphasis
through contrast
An argument against taking a certain course of action by listing a number of extremely undesirable
events which will ostensibly result from the action. It is a type of hyperbole. Its power lies in the
emotional impact of the unpleasant predictions; however, a parade of horribles can potentially be a
fallacy if one or more of the following is true:
The action doesn’t actually change the likelihood of the “horribles” occurring
The argument relies solely on the emotional impact of the “horribles”
The “horribles” are not actually bad
The “horribles” have a low probability of occurring when compared to the high probability of good
occurring. Purpose: emphasis through negative predictions

Metonymy
Motif

Mythos
Onomatopoeia

Oxymoron

Parade of Horribles

Paradox
Paralipsis
Parallelism
Pastiche

Pathetic Fallacy

Pathos

An apparent contradiction or absurdity that is somehow true. Example: There are no errors on this
page, except this one. Purpose: contrast
The device of giving emphasis by professing to say little or nothing of a subject. Example: …not to
mention their unpaid debts of several millions. Purpose: emphasis
Similar constructions of treatments placed side by side for effect. Example: Early in the novel, he
did…in the fifth chapter he did… Purpose: comparison, emphasis
An artistic work in a style that imitates that of another work, artist, or period, generally as an
affectionate tribute. Example: Stories featuring Sherlock Holmes not written by Arthur Conan Doyle.
The operetta is a pastiche of 18th century style. Purpose: imitation, representation
A form of personification that attributes human emotions or responses to inanimate things in nature,
or animals, especially in art and literature. Example: Angry clouds, cruel wind. The wind was
screaming. Purpose: comparison, representation
A quality that evokes pity or sadness; an appeal to the audience’s emotions. Purpose: to appeal to
someone’s sense
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Literary Device
Personification

Portmanteau
Pun
Punctuation
Redundancy
Repetition
Rhetorical Question

Rhyme

Rhyming Couplet
Segue
Simile

Soliloquy

Literary Devices

Definition, Example(s), and Purpose
Attributing a personal nature or human characteristics to something nonhuman, or the representation
of an abstract quality in human form. Example: The motor’s engine purred. Purpose: comparison,
representation
A word blending the sounds and combining the meanings of two others. Example: motel, brunch,
smog, liger, podcast, vlog. Purpose: conveyance through combination
A joke exploiting the different possible meanings of a word or the fact that there are words that
sound alike but have different meanings. Example: The pigs were a squeal. Purpose: emphasis
The marks, such as period, comma, and parentheses, used in writing to separate sentences and their
elements and to clarify meaning. Purpose: clarification, expression
Unnecessary repetition of an idea or meaning. Example: The black cat, which was black in colour,
hid in the dark shadows well, due to its black coat. Purpose: emphasis through repetition
The action of repeating something that has already been said or written. Purpose: emphasis
A question asked to promote thought and reflection, produce an effect, or make a statement rather
than to elicit information. Example: Will I ever be finished with learning? Purpose: revelation,
emphasis, representation
Correspondence of sound between words or the endings of words, especially when these are used at
the ends of lines of poetry.
Single (masculine): a rhyme on a stressed syllable at the end of a line of verse.
Double (feminine): a rhyme of two syllables of which the second is unstressed. Example: painted,
acquainted
Triple: a rhyme of three syllables of which the second and third are unstressed. Example: fortunate,
importunate
Internal (middle): a rhyme that occurs internally or in the middle of a single line of verse.
End (tail, rime couée): a rhyme in the final syllable(s) of a verse; the most common kind.
Perfect (full, exact, true): a rhyme between two words or phrases where 1) the stressed vowel sounds
in both words must be identical, as well as any subsequent sounds. Example: “sky” and “high” or
“skylight” and “highlight”. And 2) where the articulation that precedes the vowel in the words must
differ. Example: “bean” and “green”, but NOT “leave” and “believe”. Word pairs that satisfy the first
condition but not the second, as in “leave” and “believe”, are known as identities (identical rhymes,
identicals).
Imperfect (half, near, lazy, slant, sprung): a rhyme formed by words with similar but not identical
sounds. Homophones, being words of different meaning but identical pronunciation, are an example
of identical rhyme.
Example: Frog on a log. Cat in the hat. Dead Fred. Purpose: emphasis through sound
A unit of verse consisting of two successive lines, usually rhyming and having the same meter and
often forming a complete thought or syntactic unit.
A smooth, uninterrupted transition from one topic or scene to another, often established with the use
of transitional words and/or phrases. Purpose: connection
A definitely stated comparison between two unlike things that uses “like” or “as” in its construction.
Example: Life is like a box of chocolates. Her eyes were as blue as the ocean. Purpose: comparison,
allow reader to see similar connections, allow author to emphasize certain characteristics.
An act of speaking one’s thoughts aloud when by oneself or regardless of any hearers, especially by a
character in a play. The purposes of soliloquy are to 1) reveal the mood of the speaker and the reason
for it; 2) reveal the speaker’s character; 3) reveal the a character’s opinion of some other person in
the play; 4) reveal the motives of the speaker; 5) create suspense, often by foreshadowing events or
by revealing the intentions of the speaker; 6) review past events and indicate the speaker’s attitude
towards these events; 7) and to reinforce a theme. Purpose: revelation
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Literary Device
Style
Syllepsis

(grammatical syllepsis)

Symbol(ism)

Synecdoche
Tautology
Thesis
Tone

Transitions
Unity
Voice

Literary Devices

Definition, Example(s), and Purpose
An individual’s manner of expression in writing, using diction, sentence structure, and figurative
language; often expresses the writer’s personality and their way of thinking. Purpose: expression
A figure of speech in which a word or phrase is applied to two others in different senses (Example:
caught the train and a bad cold) or two others of which it grammatically suits only one (Example:
neither they nor it is working). Purpose: emphasis, comparison
A thing that represents or stands for something else, especially a material object representing
something abstract. Can be universal or contextual. Example: Hearts = love, dove = peace, Golden
arches = McDonald’s.
Some general guidelines:
• the story must furnish a clue that a detail is to be taken symbolically
• the meaning of a symbol must be established and supported by the entire context of the story
• to be called a symbol, an item must suggest a meaning different in kind from the literal meaning
• a symbol may have more than one meaning
Purpose: representation
A figure of speech in which the part is made to represent the whole, and vice versa. Example: Italy
won by two goals. New faces in the crowd. All hands on deck! Purpose: representation
The saying of the same thing twice over in different words, generally considered to be a fault of style.
Example: They arrived one after the other in succession. Purpose: emphasis
The main idea of a work of non-fiction writing, focused and developed with the use of examples and
evidence. Purpose: conveyance
A creator’s attitude to the subject, place, situation or audience in a piece of writing, as conveyed
through style; conveyed through diction, volume, pitch, body language, subject matter, medium,
technique, visual composition, emphasis, and balance. Example: Work is often boring and
uncreative. Purpose: conveyance
A passage in a piece of writing that smoothly connects two topics or sections to each other. Example:
Using such as, and, so, then, therefore. Purpose: connection
The state or condition of accord or agreement. Example: The repeated phrase gives the piece unity
and cohesion. Purpose: connection
Broadly, the personality of the speaker or author coming through in a work, created through the
combination of diction, point of view, and tone. Examples: Active - I made a mistake. Passive Mistakes are made. See Grammar section. Purpose: conveyance
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Zeugma
(semantic syllepsis)

Literary Devices

Definition, Example(s), and Purpose
A figure of speech in which a word or phrase applies to two others in different senses (Example: John
and his license expired last week) or to two others of which it semantically suits only one (Example:
with weeping eyes and hearts). Any case of parallelism and ellipsis working together so that a single
word governs two or more other parts of a sentence.
Diazeugma - (or disjunction) is a zeugma whose only subject governs multiple verbs. Example: The
Roman people destroyed Numantia, razed Carthage, demolished Corinth, and overthrew Fregellae.
Example: “We shall pay any price, bear any burden, meet any hardship, support any friend, oppose
any foe to assure the survival and the success of liberty” (John F. Kennedy).
Hypozeugma - (or adjunction) is used in a construction containing several phrases and occurs when
the word or words on which all of the phrases depend are placed at the end. Example: “Assure
yourself that Damon to his Pythias, Pylades to his Orestes, Titus to his Gysippus, Theseus to his
Pyrothus, Scipio to his Laelius, was never found more faithful than Euphues will be to his
Philautus” (John Lyly, Euphues).
Prozeugma - a zeugma whose governing word occurs in the first clause of the sentence. Example:
“Lust conquered shame; audacity, fear; madness, reason” (Cicero). Example: “Histories make men
wise; poets, witty; the mathematics, subtile; natural philosophy, deep; moral, grave; logic and
rhetoric, able to contend” (Francis Bacon).
Mesozeugma - a zeugma whose governing word occurs in the middle of the sentence and governs
clauses on either side. Example: “What a shame is this, that neither hope of reward, nor feare of
reproch could anything move him, neither the persuasion of his friends, nor the love of his
country” (Henry Peacham).
Purpose: emphasis, comparison

Definitions and some examples from Oxford American Dictionaries and Wikipedia.org
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Answering Literary Device Quotation Questions

When you get a question on an evaluation (quiz, test, assignment, exam) that asks you to state the
significance (importance) or effectiveness (success in producing a desired or intended result) of a literary
device in a quotation, it can be very daunting. So much so that students will write the definition of the
literary device, as a Hail Mary attempt. Here are some examples of poor answers to such quotation
questions:
Giving the definition of the literary device
“It makes you visualize it better.”

“It puts a picture/an image in your mind.”
“It makes it more interesting.”

These answers do not make much sense or tell us anything, and they do not demonstrate the student’s
knowledge or understanding of literary devices that they recognize and understand the meaning of.
Answering these types of questions requires a certain level of critical thinking and inquiry. The following
recommended steps should help you to answer such questions significantly more effectively.
Step 1: Understand the purpose of the literary device.
Most literary devices add depth to literary and visual works by their use. Their very purpose is what helps
to convey that depth.
Step 2: Understand the context of the quotation.
Most of my students have expressed that when they see a quotation question, they only really see it in
isolation and seldom even think of context. This adds to the mystification of understanding a quotation
question, thereby making it seem difficult or impossible to answer. Consider the following elements
when thinking of context:
• Who is speaking in the quotation?
• What event(s) occurred that led the character to speak those lines?
• Who is the character speaking to, if anyone?
• What event(s) occurred as a result of what the character said?
Step 3: Understand the character speaking in the quotation.
Character development is what drives any good story. Understanding character is something that we
often do while reading or watching a story, without even realizing it. We naturally identify with certain
characters and dislike other characters because of their personality traits and how they navigate life
situations. That is the key! If you understand how a character thinks and acts, you know how they are
likely to act or react in a situation.
Now you are ready to analyse a literary device in relation to a quotation! All you have to do is combine
all of the aforementioned steps. Read on to the following page for an example of how to answer a
literary device quotation question, using these three steps.
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Example:
TYBALT:

Answering Literary Device Quotation Questions

What, drawn and talk of peace? I hate the word
As I hate hell, all Montagues, and thee.
(Shakespeare 1.1.71-72)

Literary device: alliteration, repetition (underlined)
1. Explain why this literary device is effective (2 marks).
This is a rather vague question, but one that has been used by us in the past. Many students had
misinterpreted this by writing a definition of a literary device; not a good response, though not a clear
question. Be thankful this question is no longer used. At least we know that effective means successfully
producing a desired or intended result. With a question like this, there is only so full of an answer a
teacher can receive, as you can see in the following answers to each of these possible questions.
Answer: Alliteration (or repetition) is effective in this quotation, as it emphasizes the hate that Tybalt feels
toward all Montagues or any peace with them.
2. Explain the significance of this literary device, in relation to Tybalt’s character (2 marks).
Upon reading this question, we know that significance means we have to state the importance of the
literary device, and relate it to what we know about Tybalt’s character. So the question is already giving
us a reminder of Step 3. These are Tybalt’s second lines of the play, Romeo and Juliet. Upon his initial
appearance, he establishes himself as the most violent, aggressive character in the play; this is what we
initially learn of him. Step 2: In the opening scene of the play, the animosity between the two feuding
families is sparked again, as the Capulet servants start a fight with the Montague servants. Benvolio, of
the house of Montague, attempts to stop the fight. Tybalt arrives, ridiculing him, and wishes to continue
the fight when he speaks the words in the quotation. Step 1: The purpose of alliteration is emphasis
through sound. It is also significant where the literary device is located in the quotation.
Answer: The significance of the alliteration in this quotation by Tybalt is to emphasize his aggressive and
violent nature, and his hate of all Montagues or any peace with them. This exacerbates the fight started
by the servants of the feuding families.
3. Explain why this literary device is significant in relation to a topic or theme in the play (2 marks).
Step 1: The purpose of repetition is emphasis through repeating of words. Again, be cognizant of the
location of the literary device; that is always important and will help your analysis when using the three
steps.
Answer: The significance of the repetition of the word hate in Tybalt’s quotation emphasizes the topic of
the role of the feuding families in the play. The hate is so strong between the feuding families that, even
when a member of the opposing family is attempting to stop the fight, the other family will not even hear
of it, simply because such a request is coming from their loathed enemy.
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How to Do Quotation Analysis in a Paragraph

When you are composing a paragraph, be it in a journal, response, essay, or just a paragraph, the first
thing to remember is paragraph structure. A very common structure to follow for paragraphs is S.E.E.C.,
outlined and explained below:
Statement: the topic sentence, the subject matter of the paragraph
Example: the evidence used to support the topic, in the form of quotations and statistics
Explanation: where one explains the relationship of the example to the topic sentence
Conclusion: the synthesis of the analysis to arrive at a reasoned judgment to close the topic
This basic structure needs to be followed in order to communicate effectively and to be clear, concise,
and focused. It is often taken for granted that everyone is capable of this basic writing framework. So
when that basic structure is not adhered to, it makes the content being analysed even less intelligible.
Assuming the structure is not an issue, what is a teacher looking for when they want a quotation
analysed? Well, first of all, quotations must always be introduced, embedded, cited, and explained.
However, before even getting to the quotation, it all must start with the statement or topic sentence of
the paragraph. Almost all essay components are connected and work synergistically. This is why if there
is a weakness in an argument statement, it can derail the development of your overall topic, the thesis.
Analysing quotations in your paragraph requires a certain level of critical thinking and inquiry in order
to analyse it fully and complete the development of the idea initiated in the topic sentence. The
following recommended steps should help you to analyse your quotations fully and significantly more
effectively.
The examples that follow have been taken from actual student essays and have been transcribed
verbatim. The students are not cited in the interest of confidentiality. Work from their essays are
surrounded by quotations marks. Quotations used in those essays are also surrounded by quotation
marks but have been italicized to allow for differentiating between the students’ statements, quotations,
and analyses.
Step 1: The statement must be clear and concise (and arguable if an essay argument statement).
There is no need to overcomplicate a topic sentence, even an arguable one. If a teacher reads the topic
sentence and it seems unclear to them, and they ask you what that statement is trying to convey, your
answer should not require an explanation. You should be able to respond with a word or phrase.
Example 1: This argument statement is not clear or concise.
“If self-driving cars are open to the public, and society’s reliance on technology increases, the
consequences will become more severe if hackers take control of any electronic devices in
malicious ways.”
Example 2: This statement from the same essay is better because it is a more clear and concise
argument.
“One of the biggest problems with self-driving cars is programming them with a sense of morality
and emotions.”
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Example 3: Even better would be for it to read:
Programming self-driving cars with a sense of morality and emotions poses a significant problem.
You should be able to boil down the topic sentence to one word or phrase; that is what the focus of that
statement should be. In the case of the argument statement directly above, it is the “morality and
emotions”. The statement or argument is to be built around that, so that you know exactly and clearly
what the topic of the paragraph is that you are about to analyse.
Sometimes a statement might have more than one component that makes the topic or argument whole,
as in the one displayed below.
Example 4: This is a multi-component argument.
“It is within human nature to alleviate suffering and ameliorate the prosperity of society.”
Firstly, this statement has not been connected to the essay’s overall topic. It should read more like this:
“Stem cells will alleviate human suffering and ameliorate the prosperity of society.”
The writer can now use “it is within human nature” elsewhere in that same paragraph as an introductory
or context-building phrase or as part of their analysis.
In this argument statement, there are two components that make the topic whole. The topic is about the
betterment of humanity’s health. It is arguing that stem cells must be used in order achieve the goal to
“alleviate human suffering”, which will lead to ameliorating the “prosperity of society,” be it holistic or
material prosperity.
Step 2: Quotation choice and length must help add clarity and relevance to the topic.
When choosing a quotation that supports the topic of your paragraph, examine it closely to ensure you
are only keeping what you require to support the topic. Many students feel that they must use a
quotation that is a full sentence or very long. What they forget is that the essay is to be in their voice, so
the more they draw from external sources, the less it will be their voice in the essay. Also, remember that
the essay or assignment is likely to require quite a bit of analysis of your own ideas.
All of the quotations should not comprise more than 1/16th the length of the assignment. Much like
visuals used to enhance presentations, quotations are used to enhance the essay by supporting your
claims and ideas of the essay, not be the essay. When stripping enhancements away, you should still be
saying something original of substance.
Some teachers may say that there is a general rule of thumb that one’s analysis must be at least twice as
long as the evidence provided. Anything in the quote that you select that does not fully address the topic
of the paragraph is extraneous and must be stripped away. Choosing snippets of quotations, just the
phrase or clause that specifically and solely supports the topic of the paragraph, is to your advantage. It
is significantly easier to embed, thereby keeping more of the essay in your voice, it keeps it focused and
relevant, and it allows you more room for a full analysis, which is what will get you better marks.
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Example 5: Note the length of the quotation. In green is what specifically and solely supports the topic.
Statement: “Having special needs students in mainstream classrooms has many positive social
impacts on students with and without disabilities.”
Example: “Mainstreaming prepares non-disabled students for the real world by teaching them
about diversity and helping them develop empathy” (Lawrence).
Example 6: Notice the length of the quotation. It is not a full sentence and all of it supports the topic.
Statement: “It is within human nature to alleviate suffering and ameliorate the prosperity of
society.”
Example: “remove or reduce suffering to the extent possible” (Green and Palpant).
Step 3: Fully explain how and/or why the quotation supports or relates to the topic.
In order to provide your teacher with a full analysis of a quotation, you must explain the quotation’s
relationship to the topic of the paragraph. This means you will need to look at your clear, concise, and
focused topic sentence and explain how your evidence relates to the topic, supports it, illustrates it,
justifies it.
Ensure that your reader knows in what way you are interpreting the evidence so that your reader does
not have to figure out what you are trying do. If the reader has to do that work, you can expect
ambiguity or confusion, both of which will hurt your topic development within the paragraph and entire
essay, and result in mark deductions. Whatever you compose in an assignment needs to convey exactly
what you intend it to convey, such that it cannot be construed in any other way than what you intended.
Example 7: If your topic sentence is a simple, single-component topic, then see this example below of
how one might analyse a quotation.
Statement: “Existing human lives are worth saving more than potential human lives.”
Example: “the law does not consider embryos to be people” (Glick).
Explanation: “If the legal system considered embryos to have the same rights as humans, medical
professionals would be charged with murder for discarding embryos and unlawful imprisonment
for storing them. Since the law does not recognize embryos as humans but as cells useful for
science, society should hence accept this view. Since blastocysts are neither biologically nor
legally considered to be human, just a cluster of cells, it should not be considered immoral to
conduct research on them.”
What this analysis lacks is that it seems to devote more explanation to the cells not being considered
human than it does to explaining the necessity or importance of using the cells to save “existing human
lives” or how existing lives are more valuable. It seems as though the writer is focusing attention on what
the quotation is conveying, rather than explaining it in relation to the focus of their argument statement.
Then again, when looking at the quotation choice and the colour coding, one can see at first glance that
it points the writer to heavily favour explaining that side. With the colours, one can visually see the
issues from statement to explanation. One would need to have a very self-critical eye to catch this early
enough and flip the focus of the explanation from the quotation to the actual idea they want to convey
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in the argument statement. In keeping with the colour coding, there should be much more blue,
explaining how existing lives are more valuable and how stem cells can be used to save them.
Example 8: If your topic sentence is more complex, with more than one component that makes the topic
whole, peruse this example of a quotation analysis below.
Statement: “It is within human nature to alleviate suffering and ameliorate the prosperity of
society.”
Example: “people [are] born good, instinctively concerned about the welfare of others” (Ward).
Explanation: “Truly then, society should be invested in stem cell research because the health of
many people relies on the results of this study. The well-being of the population depends on
doctors’ ability to treat illnesses, and stem cell research could be a factor in the development of
treating and curing these diseases. Due to humans being morally inclined to help others and
reduce pain, they should instinctively be willing to go to every measure possible to reduce the
suffering caused by illnesses. In this way, because human nature wants to help people live the
healthiest lives possible, embryonic stem cell research should be considered ethical.”
As we recall with this argument statement from Example 4, the statement does not directly address the
main topic of the essay of stem cell research, but it is concise. It also implies that prosperity is not
material and is in reference to one’s health, which actually can also impact the material prosperity of
society.
Since “people [are] born good” and are “instinctively concerned about the welfare of others,” the
quotation is already in line with the topic sentence. Now it is just about digging deeper to find meaning
in the quotation as it relates to the topic, in order to develop the components of the topic to a point
where it creates meaning for the reader that supports the thesis. Notice that there is a higher
concentration of coloured phrases and clauses that address the different components of the statement in
an attempt to explain and develop the paragraph topic fully.
Now you are ready to analyse a quotation in relation to a paragraph topic! All you have to do is
combine all of the aforementioned steps, be thorough, and repeat as many times as your assignment
requires.
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Essays

Logical Fallacies

fallacy | ˈfaləsi |
noun (plural fallacies)

a mistaken belief, especially one based on unsound arguments; a failure in reasoning which
renders an argument invalid
Fallacies are defects that weaken arguments; logical fallacies are errors in reasoning that invalidate the argument.
McMullin, a clinical psychologist, explains that “[l]ogical fallacies are unsubstantiated assertions that are often
delivered with a conviction that makes them sound as though they are proven facts” (2000). By learning to look
for them in your own and others’ writing, you can strengthen your ability to evaluate the arguments you make,
read, and hear. Fallacies are very, very common, and can be quite persuasive, at least to the casual reader or
listener. You can find dozens of examples of fallacies in newspapers, advertisements, and other sources. To write a
convincing argument, try to avoid the following pitfalls in logical thinking.
Term
Ad Hominem
(“against the person”)
Ad Populum (“to the
people”)

Definition
Attacking the person instead of the idea. Example: Don’t vote for Jerry Brown; he’s a left-wing fanatic, a
throwback to the 60s who meditates and eats health foods.
Claiming that most people agree so it must be right. Example: “Canada should change its immigration policies.
70% of Canadians think so!” The arguer is trying to get us to agree with the conclusion by appealing to our
desire to fit in with other Canadians.

Affirming the
Consequent

Not taking into account other possibilities. Although it is possible that the conclusion is true, it does not
necessarily mean it must be true; there could be a variety of other reasons that the argument does not take into
account. Also known as converse error, fallacy of the converse, or confusion of necessity and sufficiency.
Example: The street is wet. Therefore, it rained.

Appeal to Ignorance

Arguing that because there is no conclusive evidence on an issue, the arguer’s conclusion should be accepted.
Example: “There has been no research conducted on pregnant women taking allergy medicine, and there have
been no negative side effects shown in pregnant women. Therefore, it is safe for pregnant women to take allergy
medicine.”

Appeal to Pity

When an arguer tries to get people to accept a conclusion by evoking pity for someone. Example: “It’s wrong to
tax corporations–think of all the money they give to charity, and of the costs they already pay to run their
businesses!”

Appeal to Probability Taking something for granted because it would probably be the case, or might possibly be the case. Example: If I
Argument from
Authority
Circular Reasoning

do not bring my umbrella, it will rain. Also, Murphy’s Law would be an example of this fallacy.
A claimed authority’s support is used as evidence for an argument’s conclusion. Also known as an appeal to
authority or argumentum ad vecundiam.

Restating in different words what has already been stated. Example: Dieting is hard because consuming fewer
calories is hard.

Equivocation

Sliding between two or more different meanings of a single word or phrase that is important to the argument.
Example: “Giving money to charity is the right thing to do. So charities have a right to our money.” The
equivocation here is on the word “right”: “right” can mean both something that is correct or good (as in “I got
the right answers on the test”) and something to which someone has a claim (as in “everyone has a right to
life”).

False Authority

Draws attention away from the evidence and leans on the popularity of someone who may have little knowledge
of the issue or product. Example: “We should abolish the death penalty. Many respected people, such as actor
Guy Handsome, have publicly stated their opposition to it.” While Guy Handsome may be an authority on
matters having to do with acting, there’s no particular reason why anyone should be moved by his political
opinions–he is probably no more of an authority on the death penalty than the person writing the paper.

False Dichotomy

Suggesting only two alternatives when the issue may have many alternatives. Example: “Caldwell Hall is in bad
shape. Either we tear it down and put up a new building, or we continue to risk students’ safety. Obviously we
shouldn’t risk anyone’s safety, so we must tear the building down.” The argument neglects to mention the
possibility that we might repair the building.
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Logical Fallacies
Definition

Hasty
Generalizations

Arriving at a conclusion without enough evidence. Stereotypes about people (Asian-American students are better
in math. French people are more romantic. Frat boys are drunkards. Grad students are nerdy, etc.). Example: My
roommate said her Philosophy class was hard, and the one I’m in is hard, too. All Philosophy classes must be
hard!”

Missing the Point

The premises of an argument do support a particular conclusion–but not the conclusion that the arguer actually
draws. Example: “The seriousness of a punishment should match the seriousness of the crime. Right now, the
punishment for drunk driving may simply be a fine. But drunk driving is a very serious crime that can kill
innocent people. So the death penalty should be the punishment for drunk driving.” The argument actually
supports several conclusions–”The punishment for drunk driving should be very serious,” in particular–but it
doesn’t support the claim that the death penalty, specifically, is warranted.

Non Sequitur

The first part of the idea does not relate to the other. Example: I did well in school because I always wore nice
clothes.

Post Hoc/False Cause Assuming that because B comes after A, A caused B. Examples: When I sat down at the computer it stopped

working, so I must have done something wrong. “President Jones raised taxes, and then the rate of violent crime
went up. Jones is responsible for the rise in violent crime.”

Red Herring

Partway through an argument, the arguer goes off on a tangent, raising a side issue that distracts the audience
from the main argument. Often, the arguer never returns to the original issue. Example: “The criminal won’t say
where he was on the night of the crime, but he does remember being teased relentlessly as a child.”

Slippery Slope

Assumes a chain of cause-effect relationships with very suspect connections. Example: Because I failed my
exam, my parents were mad, I lost my wallet, my car wouldn’t start, and I got fired.

Stacking the Deck

Giving a slanted view of the issue by focusing only on one side. Example: I deserve to get an A in the class
because I like the teacher, work hard, and attend class.
Attacking the person instead of the idea because the person has actually done the thing he or she is arguing
against, so the arguments shouldn’t be listened to. Example: “Johnny’s parents have explained to him why he
shouldn’t smoke, mentioning the damage to his health, the cost, and so forth. Johnny replies that he won’t
accept their argument because they used to smoke.” The fact that his parents have done the thing they are
condemning has no bearing on the premises they put forward in their argument (smoking harms your health and
is very expensive).

Tu Quoque (“you
too!”)

Weak Analogy

When arguments rely on an analogy comparing two things that aren’t really alike in the relevant aspects.
Example: “Guns are like hammers–they’re both tools with metal parts that could be used to kill someone. And
yet it would be ridiculous to restrict the purchase of hammers–so restrictions on purchasing guns are equally
ridiculous.”

How Do I Find Fallacies In My Own Writing?
• Pretend you disagree with the conclusion you’re defending. What parts of the argument would now seem
fishy to you? What parts would seem easiest to attack? Give special attention to strengthening those parts.
• List your main points; under each one, list the evidence you have for it. Seeing your claims and evidence
laid out this way may make you realize that you have no good evidence for a particular claim, or it may
help you look more critically at the evidence you’re using.
• Learn which types of fallacies you’re especially prone to, and be careful to check for them in your work.
Some writers make lots of appeals to authority; others are more likely to rely on weak analogies or set up
straw men. Read over some of your old papers to see if there’s a particular kind of fallacy you need to watch
out for.
• Be aware that broad claims need more proof than narrow ones. Claims that use sweeping words like “all,”
“no,” “none,” “every,” “always,” “never,” “no one,” and “everyone” are sometimes appropriate–but they
require a lot more proof than less-sweeping claims that use words like “some,” “many,” “few,” “sometimes,”
“usually,” and so forth.
• Double check your characterizations of others, especially your opponents, to be sure they are accurate and
fair.
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Glossary

poetry | ˈpəʊɪtri |
noun [mass noun]

literary work in which the expression of feelings and ideas is given intensity by the use of
distinctive style and rhythm; poems collectively or as a genre of literature.

poem | ˈpəʊɪm |
noun

a piece of writing in which the expression of feelings and ideas is given intensity by particular
attention to diction (sometimes involving rhyme), rhythm, and imagery.
Grade 9

Grade 10

Grade 11

Grade 12

Term
Acrostic
Anapest
(Anapestic)

Definition
A poem, word puzzle, or other composition in which certain letters in each line form a word or words.
A metrical foot consisting of two short or unstressed syllables followed by one long or stressed syllable.
Example: Twas the night before Christmas and all through the house.

Ballad

A poem that can be sung or recited, telling a story in a simple but dramatic way. In the past, ballads
were passed from generation to generation orally, helping people to remember their history. Since then,
poets and singers have used the traditional ballad form to create “literary” ballads.
Verse without rhyme, especially that which uses iambic pentameter.
(in Greek and Latin verse) A break between words within a metrical foot. (in modern verse) A pause near
the middle of a line.
Poetry in which the meaning or effect is conveyed partly or wholly by visual means, using patterns of
words or letters and other typographical devices.
Two lines of verse, usually in the same metre and joined by rhyme that form a unit.
A metrical foot consisting of one stressed syllable followed by two unstressed syllables.
A class of poem that belongs mainly to the 16th through 18 centuries in Europe. Often the description is
considered to have a didactic purpose or is itself the centre of interest, appealing to its reader’s senses. It
mainly attempts to describe accurately and profoundly.
A line of verse consisting of two metrical feet.
A poem that is essayistic in nature and presents an argument. Sometimes it attempts to give both sides of
a topic or issue.
Any drama written as verse to be spoken. It occurs in a dramatic work, such as a play, composed in
poetic form.

Blank Verse
Caesura
Concrete
Couplet
Dactyl (Dactylic)
Descriptive

Dimeter
Discursive
Dramatic Verse
(Verse Drama,
Poetic Drama)
Elegy
Elizabethan sonnet
(Shakespearean)
Enjambment

A poem of serious reflection, typically a lament for the dead.
A type of sonnet much used by Shakespeare, written in iambic pentameter and consisting of three
quatrains and a final couplet with the rhyme scheme abab cdcd efef gg.
(in verse) The continuation of a sentence without a pause beyond the end of a line, couplet, or stanza.
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Poetry
Term
Epic

Euphony
Foot

Found
Free Verse
Haiku

Hexameter
Iamb (also
Iambus, Iambic)
Kinetic
Limerick
Lyric
Measure
Meditative
(Reflective)
Meter or Metre
Monometer
Narrative
Octave
Octometer
Ode
Ottava Rima
Parallel
Parody
Pentameter
Petrarchan
(Italian) sonnet
Poetry
Prosody

Glossary
Definition
A long and highly stylized narrative poem, ordinarily concerning a serious subject, celebrating the
heroic achievements of its hero and events significant to a culture or nation. Homer's Iliad and Odyssey
are usually regarded as the first important epic poems, and much later, Paradise Lost by John Milton, and
are considered to define the form.
The quality of being pleasing to the ear, especially through a harmonious combination of words.
A group of syllables constituting a metrical unit. A foot often has a fixed pattern; it can be compared to a
bar in music. In English poetry it consists of stressed and unstressed syllables, while in ancient classical
poetry it consists of long and short syllables.
Does not originate as poetry. The poet finds an interesting selection or excerpt and arranges the words
or sentences into poetic form.
Poetry that does not rhyme or have a regular meter. Also called vers libre.
A Japanese poem of seventeen syllables, in three lines of five, seven, and five, traditionally evoking
images of the natural world. Formal Japanese haiku are based on three unrhymed lines of five, seven,
and five syllables respectively Using the senses, the poet observes and records his or her experiences in
exact language.
A line of verse consisting of six metrical feet, especially of six dactyls.
A metrical foot consisting of one short (or unstressed) syllable followed by one long (or stressed) syllable.
Poetry that presents the words of a poem in motion. The graphic representation must give the reader the
sound, the shape, and the meaning. The print determines how the poem should be read aloud.
A poem of five lines. A humorous, frequently bawdy, verse of three long and two short lines rhyming
aabba, popularized by Edward Lear.
Is a song-like work, often with the theme of nature’s beauty, expressing the writer's emotions, usually
briefly and in stanzas or recognized forms.
The rhythm of a piece of poetry. A particular metrical unit or group.
Combines the religious practice of meditation with verse. It occurs in many cultures, especially in Asian,
European, and Hindu cultures.
The rhythm of a piece of poetry, determined by the number and length of feet in a line.
A line consisting of one metrical foot.
Tells a story. The story can be presented from the viewpoint of a character in the poem or of a narrator.
A poem or stanza of eight lines; an octet.
A line of verse consisting of eight metrical feet.
A lyric poem in honour of a particular person, object, or subject, often elevated in style or manner to be
dignified and sincere, and written in varied or irregular meter.
A form of poetry consisting of stanzas of eight lines of ten or eleven syllables, rhyming abababcc.
A poem that is a series of comparisons. The poem has one theme, and each of the lines describes a new
aspect of the subject.
An imitation of the style of a particular writer, artist, or genre with deliberate exaggeration for comic
effect.
A line of verse consisting of five metrical feet.
A form of sonnet that divides the poem’s 14 lines into two parts, the first part being an octave and the
second being a sestet.
A literary work in which special intensity is given to the expression of feelings and ideas by the use of
distinctive style and rhythm.
The patterns of rhythm and sound used in poetry.
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Poetry
Term
Quatrain
Quintet
Rhyme

Glossary
Definition
A stanza of four lines, especially one having alternate rhymes.
A poem or stanza of five lines.
Correspondence of sound between words or the endings of words, especially when these are used at the
ends of lines of poetry.
Single (masculine): a rhyme on a stressed syllable at the end of a line of verse.
Double (feminine): a rhyme of two syllables of which the second is unstressed. Example: painted,
acquainted
Triple: a rhyme of three syllables of which the second and third are unstressed. Example: fortunate,
importunate
Internal (middle): a rhyme that occurs internally or in the middle of a single line of verse.
End (tail, rime couée): a rhyme in the final syllable(s) of a verse; the most common kind.

Rhyme Royal
(Rime Royal)
Rhyming Couplet

A rhyming stanza form that was introduced into English poetry by Geoffrey Chaucer. It consists of seven
lines, usually in iambic pentameter. The rhyme scheme is a-b-a-b-b-c-c.
A unit of verse consisting of two successive lines, usually rhyming and having the same meter and often
forming a complete thought or syntactic unit.
Rondeau
A thirteen-line poem, divided into three stanzas of 5, 3, and 5 lines, with only two rhymes throughout
and with the opening words of the first line used as a refrain at the end of the second and third stanzas.
Scansion
The action of scanning a line of verse to determine its rhythm.
Sestet
The last six lines of a sonnet.
Sonnet
A lyric poem of fourteen lines that follow a definite rhyming scheme. There are two types of sonnets: the
Italian (with end rhymes abba abba cde cde) and the English (with end rhymes abab cdcd efef gg). The
first eight lines describe the poet’s feelings, and the last six lines comment on those feelings.
Stanza
A group of lines forming the basic recurring metrical unit in a poem; a verse. NOT called a poem
paragraph!
Stressed
A syllable pronounced with stress. In Greek and Latin, referred to as a long syllable.
Structure
The arrangement of and relations between the parts or elements of something complex.
Tercet
A set or group of three lines of verse rhyming together or connected by rhyme with an adjacent tercet.
Tetrameter
A verse of four measures.
Trimeter
A line of verse consisting of three metrical feet.
Trochee (Trochaic) A foot consisting of one long or stressed syllable followed by one short or unstressed syllable.
Unstressed
A syllable not pronounced with stress. In Greek and Latin, referred to as a short syllable.
Verse
Writing arranged with a metrical rhythm, typically having a rhyme. A group of lines that form a unit in a
poem or song; a stanza.
Volta (or turn)
A rhetorical shift or dramatic change in thought and/or emotion. Turns are seen in all types of poetry.
Definitions from ABC’s of Creative Writing by David W. Booth/Stanley Skinner and Oxford American Dictionaries
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Glossary
Term
Abstract (adjective)
Abstract (noun)
Ambiguity
Anachronism
Anagram
Assertion
Autobiography
Biographee
Biography
Cardinal Number
Comedy
Coming of Age
(Bildungsroman)
Concrete
Context

Deduction
Didacticism
Double Standard
Dramedy
Empathy
Epigraph
Epilogue
Episode

Eros
Essay
Eulogy
Explicit
Fable
Hypocrisy
Idiom
Implicit

Additional Terminology • Genres & Topics

Definition
Existing in thought or as an idea but not having a physical or concrete existence.
A summary of the contents of a book, article, or formal speech.
The quality of being open to more than one interpretation; inexactness.
The action of attributing something to a period to which it does not belong; a thing belonging or
appropriate to a period other than that in which it exists.
A word, phrase, or name formed by rearranging the letters of another (e.g., spar formed from rasp, or
bad credit formed from debit card).
A confident and forceful statement of fact or belief.
An account of a person’s life written by that person.
One who is the subject of a biography.
An account of someone’s life written by someone else.
A number denoting quantity (e.g., one, two, three, etc.).
A play characterized by its humorous or satirical tone and its depiction of amusing people or incidents,
in which the characters ultimately triumph over adversity.
A young person’s transition from childhood to adulthood. A piece of literature dealing with one person’s
formative years or spiritual education.
Existing in a material or physical form; not abstract.
The circumstances that form the setting for an event, statement, or idea and in terms of which it can be
fully understood and assessed. Or the parts of something written or spoken that immediately precede
and follow a word or passage and clarify its meaning.
The inference of particular instances by reference to a general law or principle.
A philosophy that emphasizes instructional and informative qualities in literature and other types of art.
A rule or principle that is unfairly applied in different ways to different people or groups.
A movie, play, or broadcast program that combines elements of drama and comedy.
The ability to understand and share the feelings of another.
A short quotation or saying at the beginning of a book or chapter, intended to suggest its theme.
A section or speech at the end of a book or play that serves as a comment on or a conclusion to what
has happened.
An event or a group of events occurring as part of a larger sequence; an incident or period considered
in isolation. Or each of the separate installments into which a serialized story or radio or television
program is divided.
Sexual love or desire.
A short piece of writing on a particular subject.
A speech or piece of writing that praises someone or something highly, typically someone who has just
died.
Stated clearly and in detail, leaving no room for confusion or doubt.
A short story, typically with animals as characters, conveying a moral. Animal Farm is a fable. Or a
supernatural story, incorporating elements of myth and legend.
The practice of claiming to have moral standards or beliefs to which one’s own behaviour does not
conform; pretense.
A group of words established by usage as having a meaning not deducible from those of the individual
words (e.g., over the moon, see the light, raining cats and dogs).
Suggested though not directly expressed.
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Glossary
Term
Induction
Inference
Malaphor

Additional Terminology • Genres & Topics

Definition
The inference of a general law from particular instances; the production of facts to prove a general
statement.
A conclusion reached on the basis of evidence and reasoning; the process of inferring something.
An unintentional blending idioms in which who similar figures of speech are merged, producing a
nonsensical result. The word is a blend of malapropism and metaphor (e.g., Don’t judge a book before
it’s hatched. Every cloud has a silver spoon in its mouth. It’s not rocket surgery.).

Malapropism

The mistaken use of a word in place of a similar-sounding one, often with an amusing effect (e.g.,
‘dance a flamingo’ instead of flamenco).

Melodrama

A sensational dramatic piece with exaggerated characters and exciting events intended to appeal to the
emotions. Language, behaviour, or events, that resemble drama of this kind.
A historical account or biography written from personal knowledge.
A long speech by one actor in a play or film, or as part of a theatrical or broadcast programme.
A fictitious prose narrative of book length, typically representing character and action with some degree
of realism.
A short novel or long short story.
1. (of a person or their judgement) not influenced by personal feelings or opinions in considering and
representing facts. 2. relating to or denoting a case of nouns and pronouns serving as the object of a
transitive verb or a preposition.
A number defining a thing’s position in a series (e.g., first, second, third, etc.). Ordinal numbers are used
as adjectives, nouns, and pronouns.
A public speech or published text in praise of someone or something.
Putting something written or spoken by someone else into your own words.
A dramatic work for the stage or to be broadcast.
A preliminary or preparatory statement; an introduction.
An introduction to a book, typically stating its subject, scope, or aims.
The archway in a theatre, which divides the stage from the audience, in front of the curtain.
Written or spoken language in its ordinary form, without metrical structure.
A play, movie, or novel in which psychological elements are the main interest.
Language designed to have a persuasive or impressive effect on its audience, but is often regarded as
lacking in sincerity or meaningful content.
The measured flow of words and phrases in verse or prose as determined by the relation of long and
short or stressed and unstressed syllables.
The use of humour, irony, exaggeration, or ridicule to expose and criticize people’s stupidity or vices,
particularly in the context of contemporary politics and other topical issues.
A story with a fully developed them but significantly shorter and less elaborate than a novel.
A formal address or discourse delivered to an audience.
A verbal error in which a speaker accidentally transposes the initial sounds or letters of two or more
words, often to humorous effect. Example: You have hissed the mystery lectures.
The arrangement of and relations between the parts or elements of something complex.
1. (of a person or their judgement) based on or influenced by personal feelings, tastes, or opinions. 2.
relating to or denoting a case of nouns and pronouns used for the subject of a sentence.
An instance of a form of reasoning in which a conclusion is drawn from two given or assumed
propositions (premises); a common or middle term is present in the two premises but not in the
conclusion, which may be invalid. Example: All dogs are animals; all animals have four legs; therefore
all dogs have four legs.

Memoir
Monologue
Novel
Novella
Objective

Ordinal Number
Panegyric
Paraphrase
Play
Preamble
Preface
Proscenium
Prose
Psychodrama
Rhetoric
Rhythm
Satire
Short Story
Speech
Spoonerism
Structure
Subjective
Syllogism
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Glossary
Term
Synesthesia
Tom Swifty
Tragedy
Tragicomedy
Trope
Verisimilitude
Wellerism

Additional Terminology • Genres & Topics

Definition
The production of a sense impression relating to one sense or part of the body by stimulation of another
sense or part of the body.
A phrase in which a quoted sentence is linked by a pun to the manner in which it is attributed. May be
considered a type of wellerism. Named after the Tom Swift series of books.
A play dealing with tragic events and having an unhappy ending, especially one concerning the
downfall of the main character.
A play or novel containing elements of both comedy and tragedy.
A figurative or metaphorical use of a word or expression; a significant or recurrent theme; a motif.
The appearance of being true or real.
This makes fun of established clichés and proverbs by showing that they are wrong in certain situations,
often when taken literally. Typically a wellerism consists of three parts: a proverb or saying, a speaker,
and an often humorous literal explanation. Named after sayings of Sam Weller in Charles Dickens’s
novel The Pickwick Papers.

Some definitions from The Oxford American Dictionary and Wikipedia.org
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